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Pinner Music Festiva
9 - 14 June 2025 at Pinner Parish Church

Mon 9 I1.15 Seminar: lan Skelly with PMF Artists (in Hall) £10
Emma Abbate, Heidi Fardell, Paul Jeanes, Julian Perkins

Tues 10 7.30 Pinner Parish Church Choir £12
Martin Singleton (Director), Paul Jeanes (Organ)
Haydn ‘Little Organ Mass’, Anthems: Handel, Parry, Bairstow

Weds 11 1.00 Emma Abbate & Julian Perkins (Piano Duo) £14
Let’s Dance! — Grainger, Schumann, Warlock, Dvofdk, Barber

Weds 11 7.30 London Chamber Ensemble (String Quartet) £16
Madeleine Mitchell, Gordon MacKay, Bridget Carey, Joseph Spooner

Haydn ‘The Bird’, Howells ‘In Gloucestershire’, Ravel

Thur 121.00 Sounds Historical (Early Music Group) £14
Heidi Fardell, Mary Tyers, Lynda Sayce, Alison Kinder

600 Years! Hildegard to Haydn

Fri 137.30 Raphael Wallfisch (Cello) £18
JS Bach Cello Suites I - Gmaj, 3 — Cmaj, 5 — Cmin, 6 — Dmaj

Sat 14 7.30 Festival Choir & Orchestra, with Soloists: £16
Alexandra Stevenson, Helena Cooke, Louis Watkins & Tim Dickinson
Conducted by Paul Jeanes

Haydn Te Deum, Handel Chandos Anthem #9,
Mozart Coronation Mass

Tickets (from Ist May) & Details via PMF Website:

www.pinnermusicfestival.co.uk
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In memoriam Jill Panni

We remember with huge affection Jill Panni,
who died lastyear. Jillwas the staunchest
of LESW supporters fromits earliest days.
With sharp but appreciative ears she
relished discovering music new to her,
while luxuriating in the familiar. Jillled various
gardentours as part of earlier Weekends,

generously passing on her great horticultural
insight. She also sustained the Artistic
Directoracross the years, her constant
encouragement combined with delicious
meals, copious amounts of red wine

and hilarious tours of eccentric Ludlow
AirBnB's. lill will be sorely missed.

Support Us

Ludlow Songreceives no public funding. We raise most
of the money we need to hold the Ludlow English Song
Weekend from sales of festival passes and tickets.
Every ticket you buy supports musicians and helps us
to bring the best performers to Ludlow every spring.

Unfortunately, ticket sales alone aren’t enough to cover
allthe festival’s costs. If you're able to support us with
adonation, large or small, you can help us bring English
Songtolifein Ludlow formany years to come. Every
penny directly supports the music-making you value
and enjoy.

The easiest and quickest way to donateis online at
www.ludlowenglishsongweekend.com/support-us/.
Alternatively, you can talk to amember of the team over the

Weekend, oremail Toria at info@ludlowenglishsongweekend.com

anytime.

We have recently benefited from a generous legacy from

one of our supporters, which has made the future of the festival
more secure. If you are able, alegacy to Ludlow Songinyour
will could make a huge difference to both the festival and our
ability to support young artists and composers to take forward
the continued development of English Song.

The Ludlow English Song Weekend 2025
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Welcome, from the Artistic Director

Reinventing the wheel is a challenge. Every yearwe try to come
up with something fresh; to see in what direction those two
little words English Song canlead us; to ensure that we don’t
fallinto the trap of same old, same old.

Itis with some pride, then, that we can announce that
none of the singers performing this year have beenhere
before. And a cosmopolitan bunch they are, too: Lotte
Betts-Dean from Australia, Mhairi Lawson from the Scottish
Borders, Andrew Hamilton and Liam Bonthrone returning
to the UK after honing their craftin Munich, at the Bavarian
State Opera. Bethany Horak-Hallett and Dan D’Souza have
put togetheradelicious programme entitled A Lover’s
Tiff. Acoupleinreallife, they are expressly forbidden from
breaking up before Saturday lunchtime. At the otherend of the
geographical spectrum, Jolyon Loy setsanew LESWrecord
forthe shortest distance travelled. Jolyon lives on the Market
Square, and faces an exhausting 30 second walk to work.

Our final singer appearing here for the first time is - Dame
Janet Baker, noless. Inspired by John Bridcut’s marvellous film
portrait, | took my courage in both hands, and nervously invited
Dame Janet tojoinus. We are beyond thrilled that she agreed.
Inthe spirit of London buses arriving at once, you will have less
than 24 hours to wait for the nexticonic mezzo Dame: AnnMurray,
dazzling on her previous visit, leads our masterclass. A fanfare
of trumpetsis needed for one further coup: Brett Dean
is coming - with both his viola and his daughter, treating us
to awonderfullyimaginative programme. | had lunchrecently
with Diana MacVeagh, who declared, trenchant as ever:
"Dean’s our greatest living composer. No question.” Brett
willno doubt be aninspiration to our 3 young composers:
Archie John, Hannah Lam and Alex Papp. We reconfigured our
Young Composers Scheme this year and the work of these
gifted young composers is woven through the weekend.

www.ludlowenglishsongweekend.com

While all our singers are here for the first time, there
are friends to welcome back: to my great relief, lan Tindale
will share piano duties; John Bridcut will lead the conversation
with Dame Janet with his trademark insight; Katy Hamilton
willconduct other conversations, instilling order and keeping
ideas flowing. Alex Jennings played A.E. Housman here
adecade ago, marvellously. Since thenI've reworked this
programme devoted to Ludlow’s most famous adopted
son, to embrace a widerrange of Housman settings and
include a crucial, recently discovered letter.

My final welcome back goes to Jeremy Sams.
The sharp-eyed among you will have seen the names
Schubert, Schumann and Mendelssohnin Andrew
Hamilton’s programme, and Hugo Wolf in Bethany’s.
We willbe performing themin Jeremy’s masterly, often
witty, singing translations. Katy will be quizzing him on his
process too; and, as one who has dipped his toe into those
waters, let me assure you - crafting singable translations
is much, much harder than you think. To this end, we will not
be printing Jeremy’s translations in the programme book.
It's allabout listening, inreal time. Similarly in other
programmes, where there is comic intent, we’ve not
printed texts. Who wants to see a Cole Porter punchline
before it happens?

As aconsequence, | confidently expect to be mugged
by atleast half of you, our faithful audience. Nothing attracts
such strong opinion as what goes into this programme book.
It’s one of the many things I love about you, our Weekend’s
audience: you care. So bring on the muggings, and have
agreat Weekend.

lain Burnside



Heart’s Haven
English Songs and Songs in English

7.30pm - Ludlow Assembly Rooms - 75 mins

Andrew Hamilton - baritone
lainBurnside - piano

RalphVaughanWilliams  Love-Sight
(1872-1958) Heart’sHaven

The Water Mill
Silent Noon
Archie John This Lonely Hill WORLD PREMIERE
(0.2000)
MichaelHead Three Songs of Venice
(1900-76) i. The Gondlier
ii. St.Mark’s Square
iii. Rain storm

Italy, andin particular the water-borne city of Venice, has
long beenheld brightin the romantic imagination, attracting
along procession of tourists, artists, writers and musicians.
From the comfort of Shropshire, we are in this first recital
transported to what John Ruskin described as the ‘paradise
of cities’; to Venice’s canals and piazzas; its sights, sounds
and songs; travelling by gondola, and watching and listening
inonthose around us.

Before we arrive in Venice though, we get a flavour
of the Italianin three songs by Vaughan Williams, from his
early song cycle The House of Life (1903). The set takes
its name from the sonnet sequence thatinspiredit, Dante
Gabriel Rossetti’s The House of Life (1881). Ruskinregarded
Rossettias one of the most original and important creative
forcesinthe second half of the nineteenth century. A painter,
designer, writerand translator, Rossettiwas fascinated
by his Italian heritage, bothin his painting—as a founder
member of the Pre-Raphaelite Brotherhood—and his writing,
notably publishing a collection of translations of The Early
Italian Poetsin 1861, including sonnets by his namesake,
Dante Alighieri. Dante’s poetic sequence of 1294, Vita Nuova,
and the work of the Italian father of the sonnet, Petrarch,
lie at the root of Rossetti’s original sonnet sequence, which
was inspired by Jane Morris, wife of William Morris and muse
to both Morris and Rossetti.

Amidst these sonnets of love, we turnto amore
domestic ruralidyll, in one of Vaughan Williams'’s four songs
to poems by his niece, the Georgian poet Fredegond Shove:
a Schubertian setting composedin 1925 of ‘The Water Mill’.

Franz Schubert Gondelfahrer

(1797-1828)

Robert Schumann ZweiVenetianische Lieder
(1810-56) i. Leis’ rudernhier!

ii. Wenndurchdie Piazzetta

FelixMendelssohn Venetiansches Gondellied

(1809-47)

Reynaldo Hahn from Venezia

(1874-1947) Che pecal!
Labarcheta

Franz Schubert llmodo diprendermoglie

Cole Porter(1891-1964)  Whereis the life that late | led?

Inamoment of solitude, we look out from ‘This Lonely
Hill', entranced by a view that opens deep vistas within the
mind as much as in the world before us.

Archie John, one of our Young Composers, writes:

Having beenrecommended Giacomo Leopardi’s work

| wasimmediately drawn to his 1819 poem ‘L'infinito’

(‘The Infinite’). The poem seemed to possess an almost
otherworldly sense of psychedelic spirituality, feeling
closerto 20th century existentialism or the writings of Alan
Watts than to the early 19th century Italian Romantic who
wroteit. Inmy setting | have strived to extend Leopardi’s
infinite landscape into three dimensions, accentuating
the simultaneous beauty and brutality of the poem.

Having warmed ourselves with some Italian-inspired
poetry, we arrive at last in that ‘city more beautiful than any
other’, withMichaelHead’s Three Songs of Venice. The three
songs were composed inthe autumn 1974, shortly before
Head’sretirement fromnearly fifty years’ service as professor
of piano at the Royal Academy of Music. Setting poems by his
sister, Nancy Bush—a collaboratorwho also provided words
formany works by herhusband, composer Alan Bush—Michael
Head evokes in piano and voice the glimmers of light on water,
the calls of the gondolier as he turnsinto a narrow channel,
flurries of pigeons, the comings and goings of people, bells,
and the aftermath of a storm. The set did not receiveits first
performance until 1977, ayear afterHead’s death, when
itwas sung by its dedicatee, Janet Baker, at aconcertinaid
of the Venice in Peril fund: a British charity dedicated to the
preservation of Venice’s monuments and architecture.

The Ludlow English Song Weekend 2025



Heart’s Haven

Butitis not only the British, of course, who have fallen for
the romance of Venice. The city andits iconic gondolas have
beenimmortalised by others. In Schubert’s ‘Gondelfahrer’,
aboatis adrift on the moonlit lagoon while all but the lone
boatmanssleep. Ina pair of songs from Robert Schumann’s
1840 song cycle Myrthen, and in a setting of one of the same
texts by FelixMendelssohn composed in1842—perhaps
writteninrecollection of his visit to Venice in October1809
as part of his Grand Tour—we are with one waiting to carry
theirloved one away.

Onvisiting Venice with his motherin 1901, French composer
Reynaldo Hahnwas so entranced by the place and the songs
he heard there that he composed a set of chansonsin Venetian

www.ludlowenglishsongweekend.com

dialect, Venezia, in which he adopted the style of the popular
songs of the city. The playful‘Che Peca’ laments a past love
(maybe!), while ‘LaBarchetta’ again evokes aboat onthe water
and the stroke of the oar, as a couple (and their gondolier)
spend an evening onthe lagoon.

Arare Italianlieder by Schubert, ‘Ilmodo diprender moglie’
(1827) asks ‘How to choose a wife’ (—forlove, surely?); and
toclose, Cole Porter, in his 1948 musical Kiss me Kate, recalls
severalltalianlovers of yore in his reflection on now married
bliss: ‘Where s the life thatonce | led?’




Heart’s Haven

Ralph Vaughan Williams
Lovesight

Words: D.G. Rossetti(1828-1882)
(The House of Life, Sonnet V)

When do | see thee most, beloved one?

Wheninthe light the spirits of mine eyes

Before thy face, their altar, solemnize

The worship of that Love through thee made known?
Orwheninthe dusk hours, (we two alone,)
Close-kissed and eloquent of stillreplies

Thy twilight-hidden glimmering visage lies,

And my soul only sees thy soul its own?

Olove, mylove! If Ino more should see

Thyself, nor on the earth the shadow of thee,
Norimage of thine eyesin any spring,—

How then should sound upon Life’s darkening slope
The ground-whirl of the perished leaves of Hope,
The wind of Death’simperishable wing?

Heart’s Haven
Words: D.G. Rossetti(The House of Life, Sonnet Xll)

Sometimes sheis a child within mine arms,

Cowering beneath dark wings thatlove must chase,—
With still tears showering and averted face,
Inexplicably filled with faint alarms:

And oft from mine own spirit’s hurtling harms

| crave therefuge of her deep embrace,—

Against allills the fortified strong place

And sweet reserve of sovereign counter-charms.

And Love, ourlight at night and shade at noon,

Lulls us to rest with songs, and turns away

All shafts of shelterless tumultuous day.

Like the moon’s growth, his face gleams through his tune;
And as soft waters warble to the moon,

Our answering spirits chime one roundelay.

The Water Mill
Words: Fredegond Shove (1889-1949)

Thereisamill,anancient one,
Brown withrain, and dry with sun,
The miller'shouse s joined with it
And in July the swallows flit
Toand from,inand out,

Round the windows, all about.

The mill wheel whirrs and the waters roar
Out of the dark arch by the door,

The willows toss theirsilverheads,
Andthe phloxesinthe garden beds
Turnred, turn grey, with the time of day,
And smell sweet intherain, then die away.

The miller's catis a tabby, she

Isasleanasahealthy catcanbe,

She playsinthe loft, where the sunbeams stroke

The sacks’ fat backs, and beetles choke inthe floury dust.
The wheel goesround,

And the miller’s wife sleeps fast and sound.

Thereisaclockinside the house,

Very talland very bright,

It strikes the hour when shadows drowse
Or showers make the windows white;
Loud and sweet, inrainand sun,

The clock strikes, and the work is done.

The miller’'s wife and his eldest girl

Clean and cook while the mill wheels whirl.
The children take their meat to school,
And at dusk they play by the twilit pool,
Barefoot, barehead, till the dayis dead,
And theirmother calls theminto bed.

The supper stands on the clean-scrubbed board,
And the miller drinks like a thirsty lord;

The young men come for his daughter’s sake,

But she never knows which one to take:

She drives herneedle and pins her stuff,

While the moon shines gold, and the lamp shines buff.

The Ludlow English Song Weekend 2025



Heart’s Haven

Silent Noon
Words: D.G. Rossetti(The House of Life, Sonnet XIX)

Yourhands lie openinthelong fresh grass,—

The finger-points look through like rosy blooms:

Your eyes smile peace. The pasture gleams and glooms
’Neath billowing skies that scatter and amass.

Allround our nest, far as the eye can pass,

Are golden kingcup-fields with silveredge

Where the cow-parsley skirts the hawthorn-hedge.

‘Tis visible silence, still as the hour-glass.

Deepinthe sun-searched growths the dragon-fly
Hangs like a blue thread loosened from the sky:—
Sothiswing’d houris dropt to us from above.

Ohl clasp we to our hearts, for deathless dower,
This close-companioned inarticulate hour

When two-fold silence was the song of love.

www.ludlowenglishsongweekend.com

Archie John
This Lonely Hill

Words: Giacomo Leopardi(1798-1837)
Trans. Frederick Townsend (1887)

This lonely hillto me was ever dear,

This hedge, which shuts fromview so large a part
Of the remote horizon. As | sit

And gaze, absorbed, lin my thought conceive
The boundless spaces that beyonditrange,
The silence supernatural, and rest

Profound; and foramoment|am calm.

And as | listento the wind, that through

These treesis murmuring, its plaintive voice

[ with that infinite compare;

Andthings eternal I recall, and all

The seasons dead, and this, that round me lives,
And uttersits complaint. Thus wandering

My thought in thisimmensity is drowned;

And sweet to meis shipwreck on this sea.



Heart’s Haven

MichaelHead
Three Songs of Venice
Words: Nancy Bush (1907-91)

i. The Gondolier

Dark, he moves from shade to sun;
His single oar, rhythmic and slow,
Divides the quiet waterway,

Dips downbut scarcely stirsits flow.

High on the prow a man of bronze,
Herides against the summerlight;
Bridges and walls of golden stone
Behind him move and glide from sight.

Idle we lie. Silent and still

The boat drifts down the narrow way
And highabove, houses and towers
Stand close, to shut us from the day.

Then, where the channel turns,
He pauses, lifts his oar

Andcalls ‘Ohé, Ohé, Ohé’,

And all around

The walls throw back the sound—

Then, as the long prow lifts and swings,
The curious echorings,

Here foraspace, thengone,

The herald of our silent coming on.

10

ii. St. Mark’s Square

A shower of pigeons arch over the rooftops,

Their flightinto light, into morning begun,

And thousands of wings are dipping and wheeling
To shadow the water, to darken the sun.

Andinto the square the people are pressing
To stare at the domes, to gape at the tower,
Tolaughandtolisten, as sounding above them
The clappers of bronze are striking the hour.

Acommonplace crowd, some wanderunheeding;
Yet some willlook back and remember at last

The marvel of stone that rises around them,

The grace of the city, the dream of the past.

iii. Rain storm

Lastnight, a storm of rain.

This morning the city is grey,

The endless blue of the sky clouded away
With alook of autumn.

Underwet awnings tables stand

Empty, and suddenwind

Scurries the first of fallenleaves.

Venice, beautiful city of sun—

So will she look when winter comes,
When allher alleys and squares are cold
And her great churches dark,

When we, creatures of summer, are gone
And all our pleasures done,

And those who stay look out and fear

The fall of the year,

The water’s constant ebb and flow,
Silentand slow,

Fretting the stone, lapping the marble fioor,
Until the winter flood turns back no more,
Tolose inthe drowning tide

A city more beautiful than any other.
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Heart’s Haven

The following songs are sung in translations by Jeremy Sams.

Franz Schubert
Gondelfahrer
Words: Johann Mayrhofer(1787-1836)

Robert Schumann
Zwei Venetianische Lieder
Words: Ferdinand Freilgrath (1810-76)

i. Leis’ rudern hier!

ii. Wenn durch die Piazzetta

FelixMendelssohn
Venetianisches Gondellied
Words: Ferdinand Freilgrath, after Thomas Moore (1779-1852)

Reynaldo Hahn

from Venezia

Che peca!

Words: Francesco dall’Ongaro (1808-73)

La Barcheta
Words: Pietro Buratti(1772-1832)

Franz Schubert

Ilmodo di prender moglie
Words: poet unknown; attrib. Pietro Metastasio (1698-1782)

www.ludlowenglishsongweekend.com

ColePorter
Whereis the life that late | led?
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Auld Lang Syne

Songs from the Courts of King James Vland |

9.30pm - Ludlow Assembly Rooms - 45 mins

MhairiLawson - soprano
Paula Chateauneuf - theorbo

ClaudioMonteverdi  Erigiatuttamia
(1567-1643)

Anon. (16th-17thC)

Rememberme, my Deir
Thenwiltthougoe

Nicholas Lanier Mark how the blushful mormn from Orpheus Caledonius ~ CornRiggs

(1588-1666) AuldLang Syne

Barbara Strozzi Amor dormiglione Henry Purcell "Twas within a furlong of Edinborough town
(1619-77) (1659-95) Fairestlsle

Nicholas Lanier No more shallMeads be deck’d

Although King James VI of Scotland spent many years
endeavouring to secure acknowledgement of his claim

to the English throne, it was only in the few weeks before
Queen Elizabeth I's death on 24 March 1603 that she finally
declared openly herwillthat aking succeed her, ‘and who
but my kinsman the king of Scots’. The forty-fouryearreign
of Elizabeth was a golden age for music, poetry and drama
inEngland: an artistic heritage that became the baseline
for creative pursuit in this country up to the present day.
King James|, as he became, benefitted from that inheritance,
and maintained a strong patronage of the arts.

One of the musicians appointed to his court was Nicholas
Lanier,who was descended fromalongline of royal court
musicians, in Venice, France and, latterly, England. It was natural
that he should follow a similar career. Initially an orchestral
musician, he rose to become Master of Music to Prince Charles.
Following the accession of Prince Charles to the throne
in1625 as Charles|, Lanier was appointed as the first Master
of the King’s Musick. A few years following that appointment,
poet Thomas Carew was appointed to the court as a ‘server
inordinary’, and the two collaborated on several songs,
including ‘No more shall Meads be deck’d with flowers’,
froma1634 masque by Carew in which the poemistitled
‘AProtestation’, and ‘BoldnessinLove’: ‘Mark how the
blushfulmorn’.

Nicholas Lanier was a talented painter as well as musician,
and played a wider artistic role in the court. He was responsible
for Anthony van Dyck being brought over from the Netherlands
as court painter, and he was sent by the King to Italy for three
years from 1625, in order to acquire a number of paintings for
the Royal Collection.

InItaly, Lanier would have taken a keeninterestin musical
activities, encountering, and perhaps even performingin,
the work of some of the foremost musicians of the time.
Most notably, in Venice, Lanier would have encountered
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EveningHymn

Claudio Monteverdi, maestro dicappella at St. Mark’s
basilicaandinthe pay of the court at Mantua. Venice was
an especially fertile ground at this time, spawning some

of the key developments in the emerging musical Baroque.
Itsinfluence was carried across Europe by musicians such
as Lanier, whointroduced some of the innovations of that
time into his own music; most notably amongst them,

sung recitative, which would become a mainstay of Baroque
opera and oratorio. Monteverdi’s ‘Eri gia tutta mia’is one

of a collection of ScherziMusicali Cioé Aria e Madrigali

in stile recitativo con una ciaccona publishedin1632.

As well asinspiring visiting musicians, Venice was
nurturing its own. At the time of Lanier’s time in Venice,
the young Barbara Strozzi—daughter of poet Guilio Strozzi,
anillegitimate son of amember of the powerful Florentine
Strozzi family—was just discovering her own aptitude
formusic. Inherteens, inthe 1630s, she emerged as
aremarkable virtuoso singer, who not only accompanied
herself, but also wrote her own songs. ‘Amor dormiglione’
appearedin the second of eight published books of
Strozzi's songs and arias, in 1651.

Thereign of Charles | was turbulent, overshadowed
by a civilwar that culminated in the literal decapitation
of the monarchy in 1649 and the rise to power of Oliver
Cromwell, who was appointed ‘Lord Protector’. Under
his puritanical regime, all artistic pursuits and human wonders
and pleasures were outlawed, resulting in musicians, artists
and performers being either driven underground orforced
to flee to Europe in order to continue practicing their arts.
Following the death of Cromwellin 1658, and the accession
of his son, the old tensions between Parliamentarian and
Royalist factions were reignited; but this time the Royalists
prevailed, andin1660 James VI/I's grandson was brought
home from Europe andrestored as king of England and
Scotland: King CharleslI.

The Ludlow English Song Weekend 2025



Friday 11th April 2025

Auld Lang Syne

Inthe days prior to King James VI of Scotland’s accession
to the English throne, some of the musicians of the time
doubtless moved between the English and Scottish courts,
carrying with them the songs and music of each place, which
would have beentransmitted aurally. Some of that music
has survived for posterity thanks to two individuals who
transcribed some of those songs in circulation: John Forbes
of Aberdeen, who published ‘Rememberme, my Deir’ in his
collection of Cantus, Songs and Fancies, in1682; and John
Skene of Midlothian, who copied 117 tunes and songs into
manuscriptin around1625-35, including ‘Then wilt thou goe’.
Acentury later, there was arenewed interestin the
preservation of a Scottish cultural identity, coinciding with
the beginning of awiderrenaissanceinintellectualand
scientific pursuitsin Scotland: a new age of enlightenment.
In1724, poet Allan Ramsay gathered togethera Tea-Time
Miscellany of ‘choice songs’ in Scots and English: some of
them pre-existing; some by oradded to by Ramsay; and
some by near-anonymous others. This collection appeared
without music, with occasional indications of tunes to which
the verses might be sung. In1733, William Thomson formalised
some of these and other songs in a songbook titled Orpheus
Caledonius. Both ‘CornRiggs’ and ‘Auld Lang Syne’ are original
songs by Ramsay—probably based on earlier songs, forthe
phrase ‘Auld Lang Syne’ (i.e., ‘Oldlong since’) was also used
by Robert Ayton a century earlierin another poem. Fragments
of both Ramsay songs were later adopted by Robert Burns,
one of the figureheads of cultural Scottishidentity, who took

the songsinvery differentdirections. Itis Burns’s versions that
have persisted to this day. Of the fragment of ‘Auld Lang Syne’
that brought about his own, Burns wrote, ‘Light be the turf
onthe breast of the heaven-inspired poet who composed
this glorious fragment.’

Henry Purcellwas borninLondonjust as the Cromwells’
reignwas ending, in1659. His uncle, a gentleman of the
ChapelRoyal, sang at the coronation of the restored king,
and it is probably through this connection that young Henry
was able to enter the royal court as one of the first cohorts
of choristers to the Chapel Royal ina generation. Purcellbegan
composing whilst a chorister, writing the first of his songs
and verse anthems, and by the 1680s he had established
himself as one of the foremost composers of the time.

He provided an anthem for the coronation of James|lin 1685,
and, moving into the theatre, wrote songs and incidental music
forplays, before moving into the genre in which he established
himself as Britain’s primary exponent of the musical Baroque:
opera. “Twas within a furlong of Edinborough Town’ was written
fora1695 production of a play by Thomas D’Urfey, The Mock
Marriage, inwhichitis described as ‘A Scotch Tune’. ‘Fairest
Isle’ is from his 1691semi-opera, King Arthur, or The British
Worthy, writtenin collaboration with Britain’s first poet laureate,
appointed by Charles|l, John Dryden. The song celebrates
Britannia, which Venus decides to be more idyllic thanher
owndivine realm. We end the evening with an ‘Evening Hymn’
from Purcell’s 1688 set of sacred songs, Harmonia Sacra.

www.ludlowenglishsongweekend.com
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Auld Lang Syne

Claudio Monteverdi

Eri gia tuttamia
Words: Anon.

Eri gia tutta mia,

Mia quel’ alma e quel core,

Chidametidesvia:
Novo laccio d’amore?
O bellezz' ovalore,

O mirabil constanza,
Dove seitu?

Eri gia tutta mia;
Hornon sei pit.

Ah, che mia non seipiu.

Sol perme gl'occhibelli
Rivolgeviridenti,
Perme d’oroicapelli
Sispiegavanaiventi.

O fugacicontenti,
Ofermezzad’'uncore,
Dove seitu?

Erigia tuttamia...

Il gioirnelmio viso:
Ah che pit non rimiri.
[lmio canto, ilmioriso
E converso in martiri.
O dispersisospiri,

O sparita pietate,
Dove sei tu?

Erigia tuttamia...
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You were once allmine,
Mine, your heart and soul.
Who led you away fromme:
The snare of anewlove?

O beauty, O valour,

O wonderful constancy,
Where are you?

You were once allmine,
Butnownolonger,

Ah!you are nolongermine.

Only forme your beautiful eyes
Turned laughing,

Forme alone your golden hair
Wasloosed to the winds.

O fleeting happiness,

O steadfast heart,

Where are you?

Youwere once allmine...

Thejoyinmyface:
Ah,youlooknolongeronme.
My song, my laughter

Has turned martyr.

O scatteredsighs,

O vanished pity,

where are you?

Youwere onceallmine...

The Ludlow English Song Weekend 2025



Auld Lang Syne

Nicholas Lanier
Mark how the blushful morn

Words: Thomas Carew (c.1595-c.1639) (‘Boldnessin Love’)

Mark how the blushfulmorninvain
Courts the amorous marigold

With sighing blasts and weepingrain;
Yet she refuses tounfold:

But when the planet of the day
Approacheth with his powerful ray,
Then she spreads, then shereceives
His warmer beams into hervirginleaves.

So mayst thou thrive inlove, fond boy;
If silent tears and sighs discover

Thy grief, thou never shalt enjoy

The just reward of abold lover:

But whenwith moving accents thou
Shalt constant faith and service vow,
Thy Celia shallreceive those charms

With open ears, and withunfolded arms.

Barbara Strozzi
Amor dormiglione
Words: Anon.

Amor, non dormir piu!

Su, su, svegliatihomai,

che mentre dormitu

dormonle gioie mie, vegliono i guai.
Non esser, non esser, Amor, dappoco!
Strali, strali, foco,

strali, strali, su,su,

foco, foco, su, su!

O pigrootardo

tunon haisenso,

Amor melenso, Amor codardo!
Ahiqualeioresto

che nelmio ardore

tu dorma Amore: mancava questo!

www.ludlowenglishsongweekend.com

Sleepyhead Cupid

Cupid, no more sleeping!
Up, up, wake up right now,
forwhile you sleep

my joys sleep, troubles are wakeful.

Don’'tbeuseless!
Arrows, arrows, fire,
arrows, arrows, up, up,
fire, fire, up, up!

Ohyouidlelaggard,

you have no feeling,

giddy Cupid, cowardly Cupid!
Alas, whatcanldo

if in spite of allmy ardor

you slumber: that’s all Ineeded!
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Auld Lang Syne

Nicholas Lanier

No more shall Meads be deck’d with flowers
(‘Loves Constancy’/ ‘The Protestation’)

Words: Thomas Carew (c.1595-c.1639)

No more shallMeads be deck’d with flowers,

Nor sweetness dwellinrosy bowers;
Nor greenest buds on branches spring,
Norwarbling birds delight to sing;

Nor April violets paint the Grove;
Whenonce lleave my Celia’slove.

The fish shallinthe ocean burn,

And fountains sweet shall bitter turn;
The humble vale no flood shall know
When floods shall highest hills o’erflow;
Black Lethe shall oblivionleave;

Before my Celial deceive.

Love shall his bow and shaftlay by,
And Venus’ Doves want wings to fly;
The Sunrefuse to shew his light,

And day shallthenbe turn’d to night,
Andinthat night no Star appear;
Whene’erlleave my Celia dear.

Love shallno more inhabit earth,

Nor Lovers more shall love for worth;
Norjoy above inHeaven dwell,

Nor pain torment poor soulsin Hell;
Grimdeath no more shall horrid prove;
Whene’erlleave bright Celia’s Love.
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Remember me, my Deir
Words: Anon.

Rememberme, my Deir,

I humbly you require.
Formyrequest thatlovesyoubest.
With faithful heart intire,

My heart shal rest within your breast,
Rememberme, my Deir.

Remembermeinpain.

With unkindness now slain:
That through delay of cruel way.
Thatinyou dothremain,

Remit, | say, alace! away:
Remembermeinpain.

Rememberme, deirHeart,

That of pains hathmy part:
Yourwords unkind, sinks in my mind
And dothincrease my smart:

Yet shall ye find me true and kind,
Rememberme, deirHeart.

Remembermeinthral,
Readywhenldocall:

With true intent, | do consent,
Heart, mind, body, and all:
Nevertorepent, but to consent:
Remembermeinthral.
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Auld Lang Syne

Then wilt thou goe
Words: Anon.

Thenwilt thou goe and leave me heir,
O donotso, mydeirest deir;

The sune’s departing clouds the sky,
But thy depairting maks me die.

Thow can’st not goe, my deirest heart,
Bot|must quyt my choisest pairt;

Forwith two hearts thow mustbe gone,

And | sall stay at home with none.

Meanwhill, my pairt sall be to murne,
Telling the houres whill thow returne;
My eyes sallbe but eyes to weip,
And nethereyes to sie norsleipe.

Prevent the hazard of thisiill,

Goe not at all, stay with me still;

I'lle bath my lips with kisses then,
Andlook formor ease back againe.

Since thou will needs goe, weill away!
Leave, leave one hart withme to stay;
Take mine, lett thine in pane remaine,
That quicklie thou may come againe.

Fairweill, deirheart, since it must be,
That thow wilt not remain with me;
My greatest greifeit still sall be,
|love alove thatloves notme.
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CornRiggs
Words: Allan Ramsay (1686-1758)

My Patieis a Lover gay,

His Mind is never muddy,

His Breathis sweeter than new Hay
His Face s fairand ruddy.

His Shape is handsome middle Size;
He’s stately in his wawking:

The shining of his Een surprise;

'Tis Heaven to hear him tawking.

Last NightImethimonaBawk,
Where yellow Cornwas growing,
There mony a kindly Word he spake,
That set my Heart a glowing.

He kiss’d, and vowed he wad be mine,
Andloo’d me best of ony;

That gars me like to sing sinsyne,

O CornRiggs are bonny.

Let Maidens of a silly Mind,

Refuse what maist they’re wanting,
Since we foryielding are design’d,
We chastely should be granting:
Thenl'llcomply and marry Pate,
And syne my Cockernony,

He’s free to touzle air or late,
Where CornRiggs are bonny.
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Auld Lang Syne

Auld Lang Syne
Words: Allan Ramsay

Should auld acquaintance be forgot,
tho’ they return with scars;

These are the Noble Hero’s Lot,
obtain’din Glorious wars:

Welcome my ‘Varo’, to my Breast,
thy arms about me twine,

and make me once again as blest,
aslwaslangsyne.

Methinks around us on each Bough,
Athousand Cupids play,

Whilst thro’ the Groves | walk with you,
Each Object makes me gay:

Since your Returnthe Sunand Moon,

With brighter beams do shine,

Streams murmur soft notes while they run,
Astheydidlang syne.

Despite the Court and Din of State;

Let that to their sharefall,

Who can esteemsuch Slav’ry great,

While bounded like a Ball:

But sunkin Love, upon my Arms
letyourbrave Head recline,

We’ll please ourselves with mutual Charms,
Aswe didlang syne.
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Henry Purcell
’Twas within a furlong of Edinborough Town
Words: Thomas D’Urfey (1653-1723)

“Twas within a furlong of Edinborough Town,

Inthe Rosie time of year when the Grass was down;
Bonny Jocky Blithe and Gay, said to Jenny making Hay,
let’s sit alittle (Dear) and prattle, 'tis a soultry Day:

He long had Courted the Black-brown Maid,

But Jocky was a Wagg and would ne’er consent to Wedd,
which made her Pish and Phoo, and cry out it willnot do,

I cannot, cannot, cannot, wonnot, wonnot buckle too.

He told her Mariage was grown ame’er Joke,

And that no one Wedded now but the scoundrel folk,

Yet my dear thou should’st prevail, but | know not what | aile,

I shall dream of Clogs and silly Doggs with bottles at their taile;
ButI'le give thee Gloves and a Bongrace to wear,

And a pretty Filly-foal to ride out and take the Air,

If thou ne’erwil't Pishand Phoo, and cryitne’er shall doe,

I cannot, cannot, cannot, wonnot, wonnot buckle too.

Thatyou’l give me Trinkets, cry’d she, | believe,

But ah!whatinreturn mustyourpoor Jenny give,

When my Maiden Treasure’s gone, | must gang to London-Town,
And Roarand Rant, and Patch and Paint, and Kiss for half a Crown;
Each Drunken Bully oblige for pay,

And earn anhated Living in an odious fulsom way,

No, no, noit ne’ershalldoe, fora Wife I'le be to you,

Orlcannot, cannot, cannot, wonnot, wonnot buckle too.
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Auld Lang Syne

Fairestlsle
Words: John Dryden (1631-1700)

Fairestisle of isles excelling, seat of pleasures and of loves,

Venus here will choose her dwelling and forsake her Cyprian groves.
Cupid, from his fav’rite nation, care and envy willremove;

Jealousy, that poisons passion and despair that dies for love.

Gentle murmurs, sweet complaining, sighs that blow the fire of love,
Softrepulses, kind disdaining, shall be all the pains you prove.

Every swain shall pay his duty, grateful every nymph shall prove;

And as these excelin beauty, those shall be renown’d forlove.

Evening Hymn
Words: Bishop William Fuller (1608-75)

Now that the sun hath veiled his light,
And bid the world goodnight,

To the soft bed my body | dispose,
But where shallmy soulrepose?

Dear God, eveninthy arms.

And can there be any so sweet security?

Thento thy rest, O my soul, and singing,

Praise the mercy that prolongs thy days. Hallelujah.

www.ludlowenglishsongweekend.com
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Talk: The Art of Translation

10.00am - Ludlow Assembly Rooms - 60 mins

With Jeremy Sams, JessicaDuchenandlanTindale
Chaired by Katy Hamilton

Inan exclusive event for festival passholders, Katy Hamilton Jessica Duchen andlyricist and translator Jeremy Sams, whose
chairs a discussion on the perils and rewards of translating translations of works by Schubert, Schumann, Mendelsohn,
song texts for performance. With pianist lan Tindale, writer Hahn and Wolf can be heard during the Weekend.

A Lovers’ Tiff

The wonderful, complicated mess of human connection

11.30am - Ludlow Assembly Rooms - 75 mins

Bethany Horak-Hallett - mezzo
DanD’Souza - baritone
lanTindale - piano

Fallingin Love Love, thou art the best of human joys

Benjamin Britten (1913-76) Tellme the Truthabout Love Hugo Wolf Nunlassuns Frieden schlieen, liebstesLeben
Hubert Parry (1848-1918)  LoveisaBable Henry Purcell Lovethouartbest

Amy Beach (1867-1944) For me the Jasmine Buds Unfold William Bolcom Blue

Hugo Wolf (1860-1903)  Wielange schon Amor

Roger Quilter (1877-1953) It was aLoverand his Lass Roger Quilter Now Sleeps the Crimson Petal

Love’s Philosophy
Kurt Weill(1900-50) SpeakLow

Henry Purcell (1659-95) My dearest my fairest

All’s fairin love and war

Hugo Wolf SeligihrBlinden
WilliamBolcom (b.1938)  Atthe Last Lousy Moments of Love
Overthe Piano

Archie John (b.2000) OnDreams
i. The Nightis so Profound
ii. andlamgreenerthangrass

MichaelHead (1900-76)  Whenlthink uponthe maidens
Franz Schubert (1797-1828) LichtundLiebe

Henry Purcell Lostis my quiet forever
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A Lovers’ Tiff

Music is amost extraordinary thing. It has the capability to touch
parts of the human spirit that words cannot. It transcends the
borders of language and place, and allows human expression
beyond mere words. Music reaches parts of heart that you
didn’tknow could be reached, plumbing the deepest depths
of ouremotions, and heightening the experience of even

the most extreme of them. Itis no wonder, therefore, that we
turnto music in order to help express the near-inexpressible
thoughts of ourlives. Uppermostin our being and ouremotions,
is the overwhelming capacity forlove, and music has assuredly
played arolein the expression of love since our beginning.

Love can mean many things and expressitself in many
different ways, in devotion, friendship, charity, empathy,
and muchmore; but the most Romantic of its meanings
isromantic love. Thisinitself can mean many things, from
steady to passionate. But the Romantic ideal of love rarely,
if ever, marries with experience. Indeed, it canbe hard to
pindown, never mind find. At the beginning of the recital,
Benjamin Brittenand W.H. Auden go in search of itin their
1938 cabaret song, which asks whether someone might
‘Tellme the truth about love’. Hubert Parry certainly doesn’t
have the answerin ‘Loveis a Bable’ (1903).

While we might not be able to articulate exactly what love
is, we start to feelits effectsin Amy Beach’s ‘Forme the Jasmine
Buds Unfold’ (1891), in which the worldis starting to seemjust
alittle more golden. Hugo Wolf, in the first of three songs from
his Italienische Liederbuch (1890-91), has been lucky enough to
win the love of amusician. Roger Quilter extols the spring of love,
before Henry Purcell, writingin 1695, lauds love’s sweet raptures.
Surely, love must remainin suchrapture ever,and neverchange!

But love can be a perilously rocky road, marred with hurt
asmuchasitis blessed by joy. Hugo Wolf, inlove’s torment,
blesses those who are afflicted with blindness, deafness,
orevendeath, and therefore are unable to see, hear,
orexperience the object of his torment. Returning to the
cabaret, we hear the two songs by American composer
William Bolcom that tell of ‘the last lousy moments of love’,
and a casual flirtation over a piano.

Our Ludlow Young Composer, Archie John, writes this
of the second of his works featured this weekend:

The firstideas for On Dreams developed through my
interestin the films of David Lynch and Peter Greenaway.
The use of image and dream sequence in cinema seemed
to have a strange parallelin poetry and song, in particular
the work of Sappho and herimitators.

I was struck by a sense of spiritual sensuality in the texts,
grounded inhuman emotionyet belonging to the Earth,
expanding beyond the contains of the body. | wanted
to convey this paradox of embodied and disembodied
emotion creating songs whichreflect the uncanny
nature of dreams.
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Wereturnto the last lousy moments of love in Michael
Head'’s early song ‘When | think upon the maidens’ (1918),
which shows how some lovers are fickle, indecisive and
inconstant, leaving a trail of broken hearts behind them,
and themselves bereft of love.

InFranz Schubert’s ‘Night song’, ‘Lichtund Liebe’, two
voices sing of the contrasting emotions that love engenders:
the sweet light of love, and the melancholy gloom of loneliness
withoutit. Indeed, the intensity of such emotions can swing
from one side of the spectrumto the other, in some cases
turning to hate, asin the one left bereft when theirloverturns
againstthemin Purcell’s ‘Lostis my quiet forever’. In ‘Nunlass
uns Frieden schliessen, liebstes Leben’, Hugo Wolf begs for
atruce tobe calledin such afeud, pointing out that two united
hearts can achieve so muchmore than one alone.

In spite of the fact that love can openus up to the
possibility of despairwhen it does go awry, love, Purcell
declares, is the ‘best of humanjoys’. While the high emotion
of arelationship can be invigoratingin good orbad times, the
realintimacy of love isin the quiet day-to-day companionship;
to ‘sitreal stillwithyou’, asit saysin Bolcom’s ‘Blue’. We return
toamore playfulmoodin the final cabaret song of the recital:
‘Amor’,inwhich awhole townis havingits head turned by the
singer, landing themin court for disturbing the peace.

Aswe near the end, we hear two of Roger Quilter’s
finest songs, composedin1904-5: the tenderly passionate
‘Now sleeps the crimson petal’, and the fervid, eager ‘Love’s
Philosophy’.

We close with Kurt Weill’'s 1943 song from the musical
One Touch of Venus, ‘Speak Low’. Perhapsin speaking
their precious love quietly they might keepitout of harm’s
way forawhile, forlove is ‘aspark’ that canbe ‘lostinthe
darktoosoon’.
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A Lovers’ Tiff

Fallingin Love AmyBeach

For me the Jasmine Buds Unfold
Benjamin Britten Words: Florence Earle Coates (1850-1927)
Tell me the Truth about Love For me the jasmine buds unfold

Andsilver daisies starthelea,

The crocus hoards the sunset gold,
Andthe wildrose breathes forme.
Hubert Pa rry | feel the sap through the boughreturning,
I share the skylark’s transport fine,

I know the fountain’s wayward yearning,

Words: W. H. Auden (1907-73)

Loveis aBable

Words: Anon. 16thC Ilove, and the world is mine!
Loveisabable, Ilove, and thoughts that sometime grieved,
Nomanisable Stillwellremembered, grieve not me;
Tosay 'tis this or 'tis that; From all that darkened and deceived

Sofull of passions Upsoars my spirit free.

Of sundry fashions For soft the hours repeat one story,

Tis like I cannot tellwhat. Sings the sea one strain divine;

Love's fairinthe cradle, My clouds arise all flushed with glory—
Foulinthe fable, Ilove, and the world is mine!

'Tis eithertoo cold ortoo hot;
Anarrantliar,
Fed by desire, Hugo Wolf

Itis, andyetitis not. Wie lange schon war immer mein Verlangen

Words: Paul Heyse (1830-1914), after an Italian folksong,
translated by Jeremy Sams.

Loveis afellow,

Clad oftinyellow,

The canker-worm of the mind
Aprivy mischief,

And such asly thief

No man knows which way to find.

Loveisawonder

That’s here andyonder,

As common to one as to more;
Amonstrous cheater,

Every man’s debtor;

Hang himandsolethimgo.
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A Lovers’ Tiff

Roger Quilter
It was a Lover and his Lass

Words: William Shakespeare (1564-1616)

It was aloverand his lass,

With a hey, and aho, and aheynonino,
That o’er the green cornfield did pass,
In springtime, the only pretty ring time,

When birds do sing, hey ding a ding, ding;

Sweet lovers love the spring.

Betweenthe acres of therye,

With ahey, and aho, and ahey nonino,
Those pretty country folks would lie,
Inspringtime...

This carol they began that hour,

With ahey, and aho, and ahey nonino,
How that a life was but a flower
Inspringtime...

And therefore take the present time,
With a hey, and a ho, and ahey nonino,
Forloveis crowned with the prime
Inspringtime...

Henry Purcell
My dearest, my fairest
Words: Richard Norton (1666-1732)

My dearest, my fairest,

| languish foryou.

Thy kindness haswon me,

Thy charm hasundone me,
Ine’er,no, ne’ershallbe free.

| faint with the pleasure

| fainwouldrepeat.

Ahwhy are love’s raptures

so shortand so sweet?

Thus pressing and kissing,
freshjoyswe’ll pursue,

And ever be happy, and everbe true.
But alas! should you change

Ah, tellme not so!

No, never,my dearest

No, never, my fairest,

No, no, my dearest/fairest, no, no!
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All’s fairin love and war

Hugo Wolf
SeligihrBlinden

Words: Paul Heyse, translated by Jeremy Sams.

William Bolcom

At the Last Lousy Moments of Love
Over the Piano

Words: Arnold Weinstein (1927-2005)
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A Lovers’ Tiff

Archie John
OnDreams

The Night is so Profound

Words: Pierre Louys (1870-1925)
Trans. Horace Manchester Brown (1857-1929)

The darknessis so profound, it seems to penetrate my eyes - Thou shalt not see the
way. Thou shalt lose thyself in the forest.

The roar of the waterfalls fills my ears - Thou shalt not hear the voice of thy lover,
though he were but twenty steps from thee.

The odor of the flowersiis so strong that | faint and am about to fall - Thou
wouldst notknow it evenif he crossed thy path.

Ah!Heisindeed far fromme, there on the other side of the mountain, but | see
him and hear him and feel as though he touched me.

andlam greener than grass

Words: Sappho (c.610-¢.570 BCE)
Trans: Julia Dubnoff (living, b. unknown)

That man to me seems equal to the gods,

the manwho sits opposite you

andclose by listens

toyour sweetvoice

andyourenticing laughter—

thatindeed has stirred up the heartin my breast.
Forwheneverllook at you even briefly
Icannolongersay a single thing,
butmytongueisfrozeninsilence;

instantly a delicate flame runs beneath my skin;
withmy eyes|see nothing;

my ears make a whirring noise.

Acold sweat coversme,

trembling seizes my body,

andlam greenerthangrass.

Lacking but little of deathdolseem.
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A Lovers’ Tiff

MichaelHead

When | think upon the maidens

Words: Philip Ashbrooke (1875-1941)

When | think upon the maidens
Whom I swore to love foraye,
Cynthia, Doris and her cousin,
There are stillanotherdozen
Debts my heart can never pay.

Do they scornme now | wonder,
Didthey take itasagame?
Flora, Olive and the others,
How | hated all their brothers!
Fickle Cupidyou’re to blame!

Years have passed andyetI’'msingle,
Torn and undecided still,

Clara, Mabel, what avision!
|can’tcome to adecision,
Andlhopelneverwilll

Franz Schubert
Lichtund Liebe

Words: Matthdus von Collin(1779-1824),
translated by Jeremy Sams.

Henry Purcell
Lostis my quiet for ever
Words: Anon.

Lostis my quiet forever,
Lostislife’s happiest part;
Lost allmy tenderendeavour
Totouchaninsensible heart.

But tho’ my despairis past curing,
Andmuchundeserv'dis my fate;
I'llshow by a patient enduring,

My love isunmov’d as herhate.

www.ludlowenglishsongweekend.com

Love, thou art the best of human joys

Hugo Wolf
Nunlass uns Frieden schliessen, liebstes Leben

Words: Paul Heyse, translated by Jeremy Sams.

Henry Purcell
Love thou art best of Human joys

Words: Anne Kingsmill Finch, Countess of Winchilsea
(1661-1720)

Love, thou art best of Human Joys,
Our chiefest Happiness below,
AllotherPleasures are but Toys;
Musick, without thee, is but Noise,
And Beauty but anempty Show.

Heav’'n, who knew best what Man could move,
And raise his Thoughts above the Brute,

Said, Lethimbe, andlet himlove,

That must alone his Soulimprove,

Howe’er Philosophers dispute.

William Bolcom
Blue | Amor
Words: Arnold Weinstein
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A Lovers’ Tiff

Roger Quilter
Now Sleeps the Crimson Petal
Words: Alfred Tennyson (1809-92)

Now sleeps the crimson petal, now the white;
Norwaves the cypressin the palace walk;
Norwinks the gold finin the porphyry font:
The fire-fly wakens: waken thou with me.

Now folds the lily all her sweetness up,
And slipsinto the bosom of the lake:
Sofold thyself, my dearest, thou, and slip
Intomy bosomandbe lostinme.

Love’s Philosophy
Words: Percy Shelley (1792-1822)

The fountains mingle with the river
And therivers with the ocean,

The winds of heaven mix for ever
With a sweet emotion;

Nothingin the worldis single;
Allthings by alaw divine

In one spiritmeet and mingle.
Why not | with thine?—

See the mountains kiss high heaven
And the waves clasp one another;
No sister-flowerwould be forgiven
If it disdainedits brother;

And the sunlight clasps the earth
And the moonbeams kiss the sea:
What is all this sweet work worth

If thou kiss not me?
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Kurt Weill
Speak Low
Words: Ogden Nash (1902-71)

Speaklowwhenyou speaklove:

Our summer day withers away too soon.

Speaklowwhenyou speaklove:

Ourmomentis swift, like ships adrift, we're swept apart too soon.

Speaklow, darling, speak low.

Loveisaspark, lostinthe dark too soon.

| feelwhereverlgo

That tomorrow is near, tomorrow is here and always too soon.

Timeissooldand love so brief.
Loveis pure gold and time a thief.

We're late, darling, we're late.

The curtain descends, everything ends too soon.

I wait, darling, | wait.

Willyou speaklow to me, speak love to me, and soon.
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Film: Janet Baker In Her Own Words (2019)

2.00pm - Ludlow Assembly Rooms - Thr 40 mins

Dir.JohnBridcut

John Bridcut’s acclaimed portrait of Britain’s greatest
classical singer of the 20th Century featuring excerpts
of some of hermost celebrated performances.

More than thirty years after herretirement, Britain’s greatest
classical singer of the 20th century, Dame Janet Baker, talks
more openly and emotionally than ever before about her
voice, her career and herlife today.

Talk: Dame Janet Bakerin conversation
with John Bridcut

4.00pm - Ludlow Assembly Rooms - 60 mins

www.ludlowenglishsongweekend.com

Avery special occasion as Dame Janet Bakerjoins us,
onstagein conversationwith John Bridcut to discuss
herlife, voice and career.
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Buzz!
7.30pm - St Laurence’s Church - 75 mins

Lotte Betts-Dean - mezzo
BrettDean -viola
lain Burnside - piano

Frank Bridge
(1879-1941)

Three Songs forvoice, violaand piano
Far, farfromeach other
Whereisitthat oursouldothgo
Music when soft voices die

Madeleine Dring ABayinAnglesey
(1923-77) Throughthe Centuries
Separation
ltwas aloverandhislass
Arthur Bliss Two Nursery Rhymes
(1891-1975) The Dandelion
The Ragwort

From Beethoven to Hindemith, thereis a fine and interesting
heritage of viola players turning to composition. Perhaps
there is something about the placing of viola players within
anensemble, both physically and musically, that engenders
the desire to compose. Being usually seatedinthe centre
of anorchestra or quartet, and more often than not playing
the technically crucial but less starry role of aninnervoice,
between the upper melody and the underpinning bass,
violists canbe regarded as musicalhandmaids. Butin

this position, they perhaps take inmore thanmany the
workings of the music, instilling in them the understanding
and aspiration to write: perhaps evento compose better,
more interesting inner parts than they can sometimes
belumbered with. (Try singing the alto line inany hymn
toseehowdullaninnerpartcanbe!)

Frank Bridge began his professional musical life in
1903 as ajobbing violinist, but quickly turned to the viola.
He soon made his reputation as aviolist in string quartets,
playing with several string quartets across the decade,
notably aslong-term member of the English String Quartet.
Alongside performing and teaching, he was composing
asmuch as possible,including, inlate 1906 to early 1907,
three songs for medium voice, viola and piano; passionate
settings of poems by Matthew Arnold, Heinrich Heine and
Percy Shelley.

Madeleine Dring moved skilfully and artfully between the
worlds of art song and cabaretin hervocal works, writing for
both concert and the popular stage. Her diverse influences
canmarry seamlessly, notably in her Five John Betieman Songs
(1976), from which we enjoy alanguid, late summer’s
afternoonin ‘ABayin Anglesey’. From her final work,
FourNight Songs, we hear ‘Through the Centuries’ and
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RalphVaughanWilliams  Prelude, from Three Vocalises
(1872-1958)

SallyBeamish (b.1956)  Buzz!
Nicola LeFanu(b.1947)
Michael Berkeley (b.1948) Sonnet for Orpheus

Brett Dean (b.1961) | Starred Last Night, | Shone

Songs for Jane: Far Away

Benjamin Britten (1913-76) Lachrymae

EdmundRubbra
(1901-86)

Two Sonnets of William Alabaster
Uponthe Crucifix
Onthe Reed of OurLord’s Passion

‘Separation’. Whilst working on the last of these in March
1977, she died suddenly, at bar 26. Her husband, Roger
Lord (long-time principal oboe with the LSO) completed
the songin1979, in which some of the words already set
by Dring are lent an additional poignancy by its history:
‘you too are sleeping, out of my reach, held only in my
thoughts’; and around where Lord had to take over: ‘l love
youmostbutlcannot get nearyou’. The set of Dring songs
concludes withthe jaunty ‘It was alover and hislass’, from
her set of seven Shakespeare songs.

Arthur Bliss described the viola as ‘the most romantic
of instruments’; ‘a veritable Byroninthe orchestra’, with
‘aratherrestless and tragic personality’. Inbeing called into
actioninlieu of the clarinet for which they were originally written,
arranged by the great violist Lionel Tertis, Bliss’s Two Nursery
Rhymes (1920) deny the viola any of this romanticism: the two
songs are deftly playful and gestural, embellishing delightfully
the poems by Bliss’s Cambridge friend, Frances Cornford.
The same substitutionis here made in the first of Ralph Vaughan
Williams’s Three Vocalises, originally for wordless soprano and
clarinet. The Vocalises were one of the composer’s final works,
composedin1958, shortly before his deathin the summer
of thatyear. The haunting Prelude is at times reminiscent
of Vaughan Williams’s 1925 suite for viola, wordless choir,
and small orchestra, Flos Campi.

Perhaps attracted by Bliss’s wildflowers, two roving
insects hoveinto view: abee, incomposer-violist Sally
Beamish’s virtuosic, and sometimesliteral, Buzz, composed
in1993 and dedicated to herthen 4-year-old sonwho at that
time loved bees; and a dragonfly in reflective moodinone
of Nicola Lefanu’s Three Songs for Jane, based on Japanese
texts and written forher cousin’s 70th birthday in 2006.
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Saturday 12th April 2025

Buzz!

Despite the pared down economy of such duets
as these, written for just two melodic voices, the musical
possibilities are surprisingly powerful and evocative,
as wellaswonderfully intimate. After the playfulness
of the Beamish and Bliss, Michael Berkeley’s ‘Sonnet
for Orpheus’—the second of Three Rilke Sonnets (2010)
—isamoreintensely affecting work. Berkeley describes
Rilke’s sonnet as containing ‘the idea of an almost girl
whoinasense doesn’t exist’, ‘half ethereal, invad[ing]
the memory’. To add to that elusiveness—and also
because ‘even the finest translation cannot do the lines
justice’—Berkeley set the poeminits original German,
heightening the ethereality of the song.

InBrett Dean’s ‘I starred last night, | shone’, written
last yearrespectively by/for the present performers,
we receive a full-on display of fireworks from bothviola
and mezzo; a truly starry show.

Inthe first performance in 1908 of the three songs
by Frank Bridge that began this recital, the violist was
one Audrey Ffolkes. Tenyears later, having married

and become Audrey Alston, she was teaching the viola

to the young Benjamin Britten. It was she thatintroduced
Britten to Bridge, with a view to the youngster taking
lessonsin composition from Bridge. Alithough there are
works forviolaamongst Britten’s juvenilia, the only mature
composition for the instrument was writtenin 1950 for
the violist William Primrose. Titled Lachrymae: Reflections
ona Song of John Dowland, the work is areversed set

of theme and variations. Elements of the theme gradually
emerge, untilits final revelation, in the Dowland lute song
‘If my complaints could passions move’.

We close with two mystical sonnets by the metaphysical
poet William Alabaster, set to music in1955 by Edmund Rubbra

inanintensely beautiful diptych meditating onthe Cross
and Passion, through which the poet gives himself humbly
and absolutely unto Christand to God.

www.ludlowenglishsongweekend.com



Buzz!

Frank Bridge
Three Songs for voice, viola and piano

Far, far from each other
Words: Matthew Arnold (1822-88) [‘Parting’, Il.71-86]

Far, far from each other

Our spirits have flown.
Andwhat heart knows another?
Ah!'who knows his own?

Blow, ye winds! lift me with you
|come to the wild.

Fold closely, O Nature!

Thine arms round thy child.

Ah, calmme!restore me
Anddry up my tears

On thy highmountain platforms,
Where Morn first appears.

Where isit that our soul doth go?

Words: Heinrich Heine (1797-1856)
Trans. K.F. Kroeker (1845-1904)

OnethingI'dknow,

Whenwe have perished,

Where isit that our soul dothgo?
Where is the fire that is extinguished?
Where is the wind?

Where is the wind but now did blow?
Whereisit that our souldothgo
Whenwe have perished?

Music when soft voices die
Words: Percy Shelley (1792-1822)

Music, when soft voices die,
Vibratesin the memory;

Odours, when sweet violets sicken,
Live within the sense they quicken.

Rose leaves, whentheroseis dead,

Are heap’d forthe beloved's bed;

And so thy thoughts, whenthou art gone,
Loveitself shall slumberon.
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Madeleine Dring
ABayin Anglesey
Words: John Betjeman (1906-84)

The sleepy sound of atea-time tide
Slaps atthe rocks the sunhas dried,

Toolazy, almost, to sink and lift
Round low peninsulas pink with thrift.

The water, enlarging shells and sand,
Grows greener emerald out fromland

And brown over shadowy shelves below
The waving forests of seaweed show.

Here at my feetin the short cliff grasses
Are shells, dried bladderwrack, broken glass,

Pale blue squills and yellow rock roses,
The nextlowridge that we climb discloses

One more field for the sheep to graze
While, scarcely seen on this hottest of days,

Farto the eastward, overthere,
Snowdonrisesin pearl-grey air.

Multiple lark-song, whispering bents,
The thymy, turfy and salty scents

Andfillingin, brimmingin, sparkling and free
The sweet susurration of incoming sea.

Through the Centuries
Words: Michael Armstrong (1923-2000)

Through the centuries | have held your hand
Whispered yourname as the wind inthe trees
Nothingremembered and nothing forgotten,
Eachtime it was different, each time the same.

Ourmeetingsrenewed a secretjoy.

Our farewells destroyed what we understood.
Today was a greeting, tomorrow a parting.
Oursunwas a brilliance that died in our evening.

What did we learn and what did we know?

Whatbecame usual and what became strange?

Our coming together made thoughts that were growing.
Ourdrifting apart an end to their thinking.

Through the centuries...
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Buzz!

Separation
Words: Michael Armstrong

Outinthe dark night,

the birds are asleep,
andyou too are sleeping,
out of myreach,

held only in my thoughts.

Of all the thingsin the world
|love you most
butlcannot getnearyou
and you remain unknown.

My love is waiting here foryou
to pickup and wear
like awarm garment.

Atleastenclose yourself
withinits folds, if only
tokeep out the cold.

It was alover and his lass
Words: William Shakespeare (1564-1616)

[twas aloverandhislass,

Withahey, and aho, and ahey nonino,
That o’er the green cornfield did pass,
Inspringtime, the only pretty ring time,
When birds do sing, hey ding a ding, ding;
Sweet loverslove the spring.

Betweenthe acres of therye,

With a hey,andaho, and aheynonino,
Those pretty country folks would lie,

In springtime, the only pretty ring time,
When birds do sing, hey ding ading, ding;
Sweet lovers love the spring.

This carol they began that hour,

With ahey, and aho, and ahey nonino,
How that a life was but a flower

In springtime, the only pretty ring time,
When birds do sing, hey ding ading, ding;
Sweet lovers love the spring.

And therefore take the present time,
Withahey, and aho, and ahey nonino,
Forloveis crowned with the prime
Inspringtime, the only pretty ring time,
When birds do sing, hey ding a ding, ding;
Sweet loverslove the spring.

www.ludlowenglishsongweekend.com

Arthur Bliss
Two Nursery Rhymes
Words: Frances Cornford (1886-1960)

The Dandelion

The dandelionis brave and gay,

And loves to sit beside the way;
Abraver thing was never seen,

To praise the grass for growing green;
You never saw a gayer thing,

To sit and smile and praise the spring.

The children with their simple hearts,
The lazy menthat comein carts,

The little dogs thatlollop by,

They all have seenits shining eye,
And every one of them would say
They never saw a thing so gay.

The Ragwort

The thistles on the sandy flats

Are courtiers with crimson hats,

The ragworts, growing up so straight,
Are emperors who standin state

And march and march about, so proud and bold
In crowns of fairy-story gold.

The people passing home at night
Rejoice to see the shining light;

They quite forget the sands and sea
Which are as grey as grey canbe,
Norevenheard the gulls who cry

Like peevish childrenin the sky.
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Buzz!

Sally Beamish
Buzz
Words: Emily Dickinson (1830-86)

His Feet are shod with Gauze—
His Helmet, is of Gold,

His Breast, a single Onyx

With Chrysophras, inlaid.

His Laborisa Chant—

His Idleness—aTune—
Oh, foraBee’s experience
Of Clovers, and of Noon!

NicolaLefanu
Faraway
Words: after Kabayashilssa (176 3-1828)

Far away mountain peaks
Reflectedinits eyes
The dragonfly

Michael Berkeley
Sonnet for Orpheus
Words: Rainer Maria Rilke (1875-1926)

Und fast einMadchenwars und ging hervor
aus diesem einigen Gllck von Sangund Leier
und glanzte klar durchihre Frihlingsschleier
und machte sich ein Bettinmeinem Ohr.

Und schliefinmir. Und alles warihr Schlaf.
Die Bdume, dieich je bewundert, diese
fUhlbare Ferne, die gefiihlte Wiese

und jedes Staunen, das mich selbst betraf.

Sie schlief die Welt. Singender Gott, wie hast
dusie vollendet, daf3 sie nicht begehrte,
erstwachzusein? Sieh, sie erstand und schlief.

WoistihrTod? O, wirst du dies Motiv
erfindennoch, ehsichdein Lied verzehrte?—
Wo sinkt sie hin aus mir?... EinMadchen fast...
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And a girl, almost, departed that
marriage of song and lyre,

shining radiant through her spring veils
and makingabedinmy ear.

Andfell asleepinme. And everything was her sleep.
The treeshave everadmired,

landscapes vast and touchable meadow,

every wonder that affected me.

She slept the world. Singing God, how did
you complete her, that she did not desire
to be awake? Look, she arose and slept.

Where is herdeath? Oh, willyou be this theme
Stillinventing before your song is consumed?—
Where does she slipaway?... Agirlalmost ...
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Buzz!

Brett Dean
I starred last night, | shone
Words: Les Murray (1938-2019)

| starred that night, I shone:
|was footwork and fireworkin one,

arocket that wriggled up and shot
darkness with a parasol of brilliants

and a peewee descant on a flung bit;

| was blusters of glitter-bombs expanding
to mantle and aurora fromacrown,

| was fouéttes, falls of blazing paint,
para-flares spot-welding cloudy heaven,
loose gold off fierce toeholds of white,
afinale red-tongued as a haka leap:

that too was a butt of allright!

Asusual after any triumph, lwas
of course, inconsolable.

www.ludlowenglishsongweekend.com

Edmund Rubbra
Two Sonnets of William Alabaster
Words: William Alabaster (1567-1640)

i. Upon the Crucifix

Now | have found thee | willevermore

Embrace this standard where thou sitts above,
Feede greedie eyes, and from hence neverrove;
Suck hungrie Soule of this eternall store;

Issue my hart from thie two-leaved dore,

And lettmy lippes from kissinge not remove.

O thattlweare transformedintolove,

And as aplant might springe upon this flower,
Like wand’ring Ivy or sweete honiesuckle:

How would | with my twine about it buckle,

And kisse his feete with my ambitious boughes,
And clyme along uppon his sacred brest,

And make a garland for his wounded browes:
Lord soe lam, if heare my thoughts may reast.

ii. On the Reed of Our Lord’s Passion

Long tyme hath Christ (long tyme | must confesse)
Held me a hollowe Reede within his hande,

That meritedin Hellto make abrande

Had not his grace supplied mine emptines.

Oft time with langour and new-fangleness
Hadlbene borne awaye like sifted sande,

When Sinn and Sathan gott the upperhande,

But that his stedfast mercie did mee blesse.
Stilllet mee growe upon that livinge lande,
Withinthat wounde whichiron didimpresse,

And made a springe of bloud flowe from thie hand:

Thenwilll gather sapp, andrise, and stand
That allthat see this wonder maye expresse
Upon this grounde how well growes barrennes.
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Sunday 13th April 2025

Talk: Brett Deanin conversation with Katy Hamilton

10.00am - Ludlow Assembly Rooms - 60 mins

Inan exclusive event for festival passholders, Katy Hamilton
talks to Australian composer and violist Brett Dean, after
his performance in Buzz! on Saturday evening. Aninsight
into the work of a celebrated composer of vocal, chamber
and orchestral music.

Sunday 13th April 2025

Young Artists Masterclass with Dame Ann Murray
11.30am - Ludlow Assembly Rooms - 90 mins

ShanaMoron-Caravel - mezzo
Patrick Dow - baritone
Niall Townley - piano

The great Irish mezzo Dame Ann Murray leads an
inspirational masterclass, guiding two young singers
through the challenges of English Song repertoire.
An exclusive event for festival passholders.

ShanaMoron-Caravel

ArthurBliss (1891-1975) LentenFlowers
Storm

Ivor Gurney (1890-1937) InFlanders

Rebecca Clarke (1886-1979) The SealMan

Patrick Dow

ArthurBliss Gone, gone againis summer
Beingyoungand green

GeraldFinzi Fearnomore the heat o’ the sun

(1901-1956) O mistress mine
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AESS

THE ASS50CIATION OF ENGLISH
SINGERS AND SPEAKERS

The Association of English Singers & Speakers

Join the AESS and help us through workshops, concerts, festivals and competitions to

encourage the communication of English words, in singing and speech,

with clarity, understanding and imagination’

AESS Competitions

The Catherine Lambert Junior Recital Prize ages 13-18
The Dorothy Richardson English Song Prize ages 18-23
The Concert Artistes’ Association Speech Prize for Actors ages 18-23
The Dame Patricia Routledge National English Song Competition ages 23-32
The Sarah Leonard Song Writing Competition ages under 35
Publications: A Century of English Song, an Anthology for Singers, Volumes 1-10

For full details, visit www.aofess.org.uk

Email: info@aofess.org.uk



Sunday 13th April 2025

One that kept his word
A.E. Housmanin Songs and Letters

2.30pm - Ludlow Assembly Rooms - 75 mins

AlexJennings -reader
Bethany Horak-Hallett - mezzo
LiamBonthrone - tenor
JolyonLoy - baritone

lain Burnside - piano

Arthur Somervell (1863-1937) Loveliest of trees
E.J.Moeran(1894-1950) Farinawesternbrookland
Martin Bussey (b.1958) Owhenlwasinlove withyou
E.J.Moeran Say, lad, have you things to do?
Benjamin Burrows (1891-1966) BredonHill

Arnold Bax (1883-1953) When|was one-and-twenty

RebeccaClarke (1886-1979) Eight O’Clock

Benjamin Burrows The Soldiers
Arthur Somervell The street sounds
E.J.Moeran Farewelltobarnand stackandtree

George Butterworth (1885-1916) Ontheidle hill of summer

Johnlreland (1879-1963)
LennoxBerkeley (1903-89)
Arthur Somervell

Hannah Lam (b.2005)
AlexanderPapp (b.2000)
Johnlreland

Morfydd Owen (1891-1918)
George Butterworth
George Butterworth

Arthur Somervell

The encounter

He would not stay forme
Whiteinthe moon
InAbsence

My dear Withers...

We’llto the woods no more
When|camelast to Ludlow
Is my team ploughing?
With rue my heartisladen

Into my heart an air that kills

Inthe realm of English poetry and English song, the name
of Alfred Edward Housman has become near-synonymous
with the county of Shropshire. Such was his association
with this county, infact, that, following his deathin 1936,
A.E.Housman’s ashes were buried beside the wall of the
parish church here in Ludlow. But for all this, he hardly set
footinthe county.

ForHousman, born and raised just over the borderin
Bromsgrove, Worcestershire, Shropshire was a place out
of reach; analmost mythical hinterland, just beyond the
horizon of the landscape of his childhood and of his memory.
It was this Shropshire, aromance of names and imagined
places, that he inhabited when writing the collection of poems
that gave Housman his poetic fame: A Shropshire Lad, first
publishedin1896. The poems were written between1886
and1895inLondon, where he worked initially as a patent
examiner before being appointed professor of Latin at
University College London. They were perhaps prompted
by his unrequited affection fora man whom Housman met
whilst studying in Oxford, and with whom he shared lodgings

inboth Oxford and London until 1885: Moses Jackson.

It was perhaps arejection by Jackson of an open declaration
by Housman of his affections at this time thatled to their
parting, and to the beginning of Housman’s poetry. As we
shallhearinhisletters, ‘the business of poetry’is ‘to harmonise
the sadness of the universe’, poetry being ‘somehow more
sustaining and healing than prose.’

A Shropshire Lad’s reception was modest at first, but
adecade orsolaterit was selling some 13,500 copies ayear.
It found a particular currency and popularity in the wake
of the outbreak of the First World War, with his poetry telling
of wasted youth andlove; untimely loss, often cast with
tolling bells and under the shadow of war; and the shortness
of timeinwhich to enjoy life and love. Allis set against the
idyllic backdrop of the Shropshire landscape, inwhich the
promise of springinnature is often anironic counterpoint
to the unfulfilled promise of youth, andin which distant hills
are metaphors formemories that cannot again be madereal.
The directness of the poetry made themready lyrics, and
since the first song settings were made by Arthur Somervell
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Sunday 13th April 2025

One that kept his word

in1904, hundreds of songs have been writtento Housman’s
words. In spite of Constant Lambert’s imploring of his fellow
composers to stop writing Shropshire Lad songsin his 1934
book Music Ho!, they continue to come overa century later.
While Housman disliked intensely the exaggerated manner
of song, as compared with the subtle nuance of speech,
and was angered by the treatment of his poetry by some
composers, he never refused permission for his words to
be settomusic.

After A Shropshire Lad, Housmanwas happy to leave
poetry behind and focus on his academic work. Thisled to
his appointment in 1911 to a professorship at Trinity College,
Cambridge, where he would remain for the rest of his life. He
was a fierce scholar, often perceived as arather dry colleague
and teacher, who could be scathing of colleagues whom he
thought to be producing less than meticulous scholarship.
Intime however, Housman did return to poetry, publishing
acollectionof Last Poemsin1922. Afurther collectionwas
gathered posthumously by his brother, Laurence.

Ashort biographical summary such as this, with brief
anecdote, cannot sumup a life, nor can the work, scholarly
orpoetic. These things can show toolittle the character

of anindividual: their everyday person, and the nature of the
connections they made with others. It can be difficult to find
this evenin a full biography, in spite of the efforts of even the
finest biographer. The closest we can come to anindividual’s
everyday character after they have goneis perhaps through
theirletters: their sometimes formal, although more often
thannotinformal, personalinteractions, writtenin the moment
without regard to print or posterity. In these we can find
something of their personality and their demeanour, thereby
getting closer to the individual behind the work. Soitis with
Housman, andinthis sequence of poems and letters we find
something of his humanity; his friendships, and his concern
forthem, as well as for himself; his loves; a wry humour that
canborderon sincerity; his wisdom; and aninsight into life
and love that can be quite moving.

Amongst the composers featured here, two are
of our cohort of Young Composers: Alexander Papp
and Hannah Lam. Each has set not apoem by Housman,
but aletter: Alexander Papp aletterto a doctorwho was
often sickly himself, Percy Withers, aregular correspondent
with several poets and artists; and Hannah Lam aletter
to Housman’s brother, Basil.

www.ludlowenglishsongweekend.com
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One that kept his word

Alltextsare by A. E. Housman (1859-1936) Martin Bussey
ASL: A Shropshire Lad (1896); LP: Last Poems (1922) . .
AP: Additional Poems (1939) O whenlwasinlove with you [ASL, XVIII]
Oh, whenlwasinlove withyou,

Thenlwas cleanand brave,

Arthur Somervell And miles around the wonder grew

H lldid | behave.
Loveliest of trees [ASL, ] owweldidibenave

Loveliest of trees, the cherry now

Is hung with bloom along the bough,
And stands about the woodlandride
Wearing white for Eastertide.

And now the fancy passes by,
And nothing will remain,

And miles around they’ll say that |
Am quite myself again.

Now, of my threescore years and ten,
Twenty willnot come again, E.J. Moeran

And take fi i , .
netaxe from seventy springs ascore Say, lad, have you things to do? [ASL, XXIV]

It only leaves me fifty more.

Say, lad, have you thingsto do?
Quick then, while yourday’s at prime.
Quick, andif 'tis work for two,
Here am|, man: now’s your time.

And since tolook at things inbloom

Fifty springs are little room,

About the woodlands I willgo

To see the cherry hung with snow.
Send me now, and | shall go;
Callme, | shallhearyoucall;

E.J. Moeran Use me ere they lay me low

. Where aman’snouse at all;
Farin awestern brookland [ASL, LII]
Ere the wholesome flesh decay,

And the willing nerve be numb,
Andthe lipslack breath to say,
‘No, mylad, | cannotcome.’

Farinawesternbrookland
Thatbred melongago

The poplars stand and tremble
By poolslusedto know.

There, inthe windless night-time,
The wanderer, marvelling why,
Halts on the bridge to hearken
How soft the poplars sigh.

He hears:long since forgotten
Infields where | was known,
Herellie downinLondon
Andturntorestalone.

There, by the starlit fences,
The wanderer halts and hears
My soul that lingers sighing
About the glimmering weirs.

38 The Ludlow English Song Weekend 2025



Sunday 13th April 2025

One that kept his word

Benjamin Burrows
Bredon Hill [ASL, XXI]

In summertime on Bredon

The bells they sound so clear;

Round both the shires they ring them
Insteeplesfarandnear,

Ahappy noise to hear.

Here of a Sunday morning

My love and I wouldlie

And see the coloured counties,
And hear the larks so high
About usin the sky.

The bellswouldring to call her
Invalleys miles away:

‘Come allto church, good people;
Good people, come and pray.’
But here my love would stay.

And|would turn and answer
Among the springing thyme,
‘Oh, peal upon ourwedding,
Andwe will hear the chime,

And cometochurchintime.’

But when the snows at Christmas
OnBredon top were strown,

My love rose up so early

And stole out unbeknown
Andwent to churchalone.

They tolled the one bell only,
Groomthere was none to see,
The mourners followed after,
And so to churchwent she,
And would not wait forme.

The bells they sound on Bredon,
And still the steeples hum.

‘Come allto church, good people’—
Oh, noisy bells, be dumb;

Ihearyou, lwillcome.

Arnold Bax
When | was one-and-twenty [ASL, XIlI]

When|was one-and-twenty

|heard awise man say,

‘Give crowns and pounds and guineas
But notyourheart away;

Give pearls away andrubies

But keep yourfancy free.’

Butlwas one-and-twenty,

Nouse to talk tome.

When | was one-and-twenty
I heard him say again,

‘The heart out of the bosom
Was never giveninvain;

'Tis paid with sighs aplenty
Andsoldforendlessrue.’
Andlamtwo-and-twenty,
Andoh, ‘tistrue, 'tis true.

Rebecca Clarke
Eight O’Clock [LP, XV]

He stood and heard the steeple

Sprinkle the quarters on the morning town.

One, two, three, four, to market place and people
It tossed them down.

Strapped, noosed, nighing his hour,

He stood and counted them and curds his luck;
Andthenthe clock collected

Its strength, and struck.

www.ludlowenglishsongweekend.com
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Benjamin Burrows
The Soldiers [LP, VII]

Invalleys greenand still
Where lovers wander maying,
They hear from over hill
Amusic playing.

Behind the drum and fife,

Past hawthornwood and hollow,
Through earth and out of life,
The soldiers follow.

The soldier’sis the trade:
Inany wind or weather

He steals the heart of maid
Andman together.

The loverandhislass
Beneath the hawthornlying
Have heard the soldiers pass,
And both are sighing.

And down the distance they,
With dying note and swelling,
Walk the resounding way

To the stilldwelling.

Arthur Somervell

The street sounds to the soldiers’ tread

[ASL, XXI]

The street sounds to the soldiers’ tread
And outwe troop to see:
Asingleredcoat turns his head,

He turns and looks at me.

My man, from sky to sky’s so far,

We never crossed before;

Suchleagues apart the world’s ends are,
We're like to meetno more;

What thoughts at hearthave youand|
We cannot stop to tell;

But dead orliving, drunk or dry,
Soldier, Iwishyouwell.

E.J. Moeran

Farewell to barn and stack and tree [ASL, VIII]

‘Farewellto barnand stack and tree,
Farewellto Severnshore.

Terence, lookyourlastatme,
Forlcome homenomore.’

‘The sun burns on the half-mown hill,
By now the blood is dried;

And Maurice amongst the hay lies still
Andmy knifeisin his side.’

‘My mother thinks uslong away;
‘Tis time the field were mown.
She had two sons at rising day,
To-night she’llbe alone.’

‘And here’s abloody hand to shake
Andoh, man, here’s good-bye;

We’ll sweat no more on scythe andrake,
My bloody hands and|.’

‘lwishyou strength to bringyou pride,
And alove to keepyouclean,
Andlwishyouluck, come Lammastide,
Atracingonthe green.’

‘Long for me the rick will wait,

And long will wait the fold,

Andlong will stand the empty plate,
Anddinnerwillbe cold.’

George Butterworth

On theidle hill of summer [ASL, XXXV]

Ontheidle hill of summer,
Sleepy with the flow of streams,
Farlhear the steady drummer
Drumming like a noise in dreams.

Farand nearandlow andlouder
Ontheroads of earthgo by,

Dearto friends and food for powder,
Soldiers marching, allto die.

Eastand west onfields forgotten
Bleach the bones of comrades slain,
Lovelylads and dead androtten;
None that goreturn again.

Farthe calling bugles hollo,
High the screaming fife replies,
Gay the files of scarlet follow:
Woman bore me, I willrise.

40

The Ludlow English Song Weekend 2025



Sunday 13th April 2025

One that kept his word

Johnlreland
The Encounter

[See Somervell, ‘The street sounds to the soldiers’ tread’

onprevious page.]

Lennox Berkeley
He would not stay forme [AP, VII]

He would not stay for me; and who canwonder?
He would not stay for me to stand and gaze.

| shook his hand and tore my heart asunder

And went with half my life about my ways.

Arthur Somervell
White inthe moon [ASL, XXXVI]

White in the moon thelongroadlies,
The moon stands blank above;
White inthe moon the long roadlies
Thatleads me from my love.

Stillhangs the hedge without a gust,
Still, stillthe shadows stay:

My feet upon the moonlit dust
Pursue the ceaseless way.

The worldisround, so travellers tell,
And straight thoughreachthe track,
Trudge on, trudge on, ‘twill allbe well,
The way will guide one back.

But ere the circle homeward hies
Far, farmustitremove:

White in the moonthelongroad lies
Thatleads me frommy love.

Hannah Lam
In Absence

29 December1927
To BasilHousman

My dear Basil,

I have had a terrible shock from a telegram today froma
London fishmonger. All the native oysters have beentorn from
their beds by tempest, and I shall have to eat the New Yearin
on Dutch. For me it therefore opens gloomily, but I hope that
you willnot find it saddened by any such calamity.

AlexanderPapp
My dear Withers...

7 July 1926
To Percy Withers

My dear Withers,

lamvery aggrieved to find that you are laid up, and | sufferon
both sides of my nature, the altruistic and the egotistic. |hope
itis not serious and will not last long. My gondolier, who had
summoned me to his death-bed, was quite revived by the
summer weather: pray follow his example.

Johnlreland
We’ll to the woods no more [LP, [frontis.]]

We'llto the woods no more,
Thelaurels all are cut,

The bowers are bare of bay
That once the Museswore;
The yeardrawsinthe day

And soonwillevening shut:
Thelaurels all are cut,

We'llto the woods no more.
Ohwe’llno more,no more

To the leafy woods away,

To the high wild woods of laurel
And the bowers of bay nomore.

www.ludlowenglishsongweekend.com
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Morfydd Owen With rue my heartisladen [ASL, LIV]

When | camelastto Ludlow [ASL, LVIII] Withrue my heartis laden
Forgoldenfriends|had,
Formany arose-lipt maiden
Andmany alightfoot lad.

When|camelast to Ludlow
Amidst the moonlight pale,
Two friends kept step beside me,
Two honest lads and hale. By brooks too broad forleaping
The lightfoot boys are laid;

Now Dick lieslongin the churchyard, RS )
Therose-lipt girls are sleeping

AndNedlieslonginjail,

And | come home to Ludlow In fields where roses fade.
Amidst the moonlight pale.
Arthur Somervell
George Butterworth Into my heart an air that kills [ASL, XL]
Is my team ploughing? [ASL, XXVII] Into my heart an air thatkills

Fromyonfar country blows:
What are those blue remembered hills,
What spires, what farms are those?

‘Is my team ploughing,
Thatlwas usedtodrive
Andhear the harnessjingle
When|was man alive?’ Thatis theland of lost content,

I seeitshining plain,

The happy highways where |went
And cannot come again.

Ay, the horses trample,

The harnessjingles now;

No change thoughyoulie under
Thelandyou used to plough.

‘Isfootball playing

Along theriver shore,
Withlads to chase the leather,
Now | stand up nomore?’

Ay, the ballis flying,

The lads play heart and soul;
The goal stands up, the keeper
Standsup to keep the goal.

‘Ismy girlhappy,
Thatlthought hardto leave,
And has she tired of weeping
As sheliesdown ateve?’

Ay, she lies down lightly,
Shelies not down to weep:
Your girlis well contented.
Be still, my lad, and sleep.

‘Ismy friend hearty,

Now lamthinand pine,
Andhas he found to sleepin
Abetterbedthanmine?’

Yes, lad, llie easy,

llie aslads would choose;
|cheeradead man’s sweetheart,
Neverask me whose.
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% PIANO
FESTIVAL

Ludlow Piano Festival 21 - 25 May 2025

We are back with the third Ludlow Piano Festival!
And our programme for 2025 is as full of variety as ever!

We begin with our legendary ‘Celebrity Concert’, we have

themed concerts which turn the spotlight on American,
Polish and female composers, a rarely-heard piano duet
arrangement of Holst’s Planets Suite, we have ‘Desert
Island Piano’ with Sheila Hancock, Debbie Wiseman
plays her own music from ‘Wolf Hall’; we have more

‘Jazz in the Afternoon’, an evening of ‘Popular Classics,
solo recitals from emerging young talent and from

two of this country’s most cherished pianists: Joanna
MacGregor and Peter Donohoe.

Over five days in May, we hope to bring beautiful music,
people from near and far and unforgettable experiences
from morning ‘til evening to lovely Ludlow. Put the dates
in your diary, book your tickets and spread the word!

There really is something for everyone! Events will sell out quickly so please sign up to our news updates at:

11, The Ludlow
s English Song
Weekend

Tuesday é6th May 2025

Celebrating
Diana

A concertincelebration
of Diana McVeagh

Ludlow Songwarmly invites you tojoinusin
Londonthis May, fora concert to celebrate
Diana McVeagh, the doyenne of British musical
biographers, stillgoing stronginher 90s.

This concert has been put together by herfriends,
to feature works by composers associated
with Diana, and music close to herheart.

The programme willinclude works by Bach,
Biber, Elgar, Finzi, Duparc and Weill.

With lain Burnside, Piers Lane, Roderick Williams,
Lucy Russell, Michael Foyle and Susan Bickley.

Spaceislimited - early booking recommended.

The Razumovsky Academy, London NW1O.

Formore information and tickets visit
www.razumovsky.co.uk




Ludlow English Song Weekend 2025

New Talent to the Fore

Martin Bussey reports on the Ludlow Song Young Composers Workshop, September 2024.

Formany years the Ludlow English Song Weekend included
an element designed to encourage young composers

to explore the musical setting of English text(s). Originally
acompetition, this evolved to become a successful,
non-competitive platform, whereby aspiring composers
developed a setting, or group of settingsin a workshop
led by a distinguished composer. Leaders of the workshop
have included Tarik O’Regan, Helen Grime, Eleanor Alberga
and Huw Watkins, amongst others. Participating young
composers have included Michael Betteridge, Carmel
Smickersgill, Hugh Morris, Derri Joseph Lewis, WillHarmer,
Christopher Churcher and more. The success of thislong
standing element of the weekend has owed much to the
interest of our audience in new music.

Ludlow Songreviewed the Young Composers platform
inearly 2024, deciding to present it as a stand-alone event,
in September rather than April. This moved the period when
composers were writing their songs to the summer, after
educationaltermshad ended. It also enabled awhole afternoon
to be dedicated to the workshop without competing demands
forspaceinthe Weekend’s packed programme. Freed from
suchshackles, the inaugural Young Composers’ Workshop
took flight on Saturday, September14th2024 in the fantastic
surroundings of Birmingham Conservatoire’s Jazz Club.

Aspiring Young Composers (YCs) were invited to
submit examples of theirwork for consideration and these
submissions were reviewed by me (with allidentifying
characteristics/names erased). Itis ajoy toreport that the field
of applicants was much greaterin number than previously and
the standard of entries was extremely high. The range of types
of work submitted was also wide, encompassing songs for
voice and piano; songs forvoice and instrumental ensemble;
operas; works for church or similar performances; and those
which fitted inno discernible category! Anotable feature,
which shows positive developments at musical and university
institutions (and their ongoing crucialimportance) was the
number of scores which were accompanied by recordings
of live performances. These composers were not writing for
animagined group of performers but had honed their works
through live performance - and audience reaction. As aresult,
the composers chosen to participate in the workshop work
athighlevels of achievement.

The five composers selected were Charlotte Glyn-Woods;
Vivek Haria; Archie John; Hannah Lam; and Alex Papp. Sadly
Vivek was unwelland unable to be presentin person, but we
much enjoyed hearing his work and he was able to participate
viavideo.

The workshop leaderwas Professor Julian Philips, whose
works have been aregularfeature of LESW programmes
overtheyears. Hisrole as Head of Composition at Guildhall
School of Music and Drama meant he was ideally placed
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ProfessorJulian Philips in action

to work with the YCs, many of whom are already engaged

in postgraduate study. The workshop was followed by arecital
given by Harriet Burns, soprano; George Robarts, baritone;
and Thomas Eeckhout, piano. The workshopped songs were
performed alongside other contemporary writing, including
songs by George Crumb, James Macmillan, Sally Beamish

and Libby Larsen. This was skilfully planned repertoire which
chimed with the varied moods of the workshop compositions.
In particular, this repertoire featured two strands evidentin

the new works written by the five YCs: drama and extended
calm/lyrical writing.

Between them, the new works presented use of
extended vocal techniques alongside more conventional
uses of the voice and of the piano. Notably, the new works
really inhabited the texts, sometimesin a highly arresting
way, drawing the listenerin. The YCs had chosen a variety
of writers ranging from Sappho (in translation, of course)
to DylanThomas, and this was mirrored in the established
works chosento accompany the new ones, including
W.B. Yeats and Cheryl Strayed.

Charlotte Glyn-Woods’ Kosmos sets the poem of the
same name by Walt Whitman. The work reflects the rhetorical
nature of Whitman’s writing. In the text, most phrases begin
with a statement, these collectively building with cumulative
effect. Adiversity of means to project the text are usedin
Charlotte’s setting, including defined pitches and/orrhythms
but also free recitation against repeatedideasin the piano.
Inthis way the music creates a cumulative effect alongside
the text. The flexibility and freedomin the music is supported
by realistic, practicaliinstructions for both singerand pianist.
Theresult was a performance of continual flux, drawing the
earto Whitman'’s powerfulimagery through idiomatic writing.
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New Talent to the Fore

Vivek Haria composed a setting of Edgar Allan Poe,
A Dream within A Dream. Here the poetry is more intimate,
sustaining but developing thoughts through successive
lines to culminatein a statement whichis thenrepeated
as aquestioninthe second stanza. The sustained nature
of the poetry is communicated through sustained melody
sung against, or supported by, flowing piano textures
of regularrhythmic patterns. The vocalrangeis wide,
allowing for expression of the diverse and developing
emotions of the poem. With changing rangesin the voice
comes avariety of colours which add to the expression
of the poeticideas. These vocal forms of expression are
underpinned by shifting harmonies in the piano which seem
to provide nuanced commentary on the text.

Hannah Lam’s Shall Earth No More Inspire Thee? sets
apoem of Emily Bronté. As so often, Bronté’s poemuses
images from Nature, in this case seemingly seeking Nature’s
aid toinspire herthinking. The range of natural forcesis truly
reflectedinawide-ranging vocallineinthe setting. The work
explores different areas of the voice, often using shifts of range
alongside contrasting dynamics. Initially, there is considerable
flexibility in the rhythms and tempo of the vocal part. As the
piece develops the vocal line becomes more precisely notated
interms of rhythm, building inintensity. Throughout, the piano
provides a shifting rhythmic and harmonic context for the vocal
line, often directed to be improvisatory inits use of givenideas.
Theintensity characteristic of the centre of the work subsides
atthe end, however, as the poet seeks the return of inspiration
against bare piano textures.

Alex Papp takes a very direct approach to textin his
setting of DylanThomas’ Light Breaks Where No Sun Shines.
Very precise notation guides the singer’s realisation of the text
itself, using vowels in specific ways, such asin the formulation
of diphthongs. Thereis use of percussive vocal effects and
specific notation of voiced consonants. Thisresultsina
demanding butinnovative vocal line which breaks individual
words into constituent parts, each voiced in some way. This
isreplicated in pianistic termsin the use of unspecified pitches
inthe piano left to resonate through use of pedal. The result
is a challenging sound world which reflects therestless,
unconventionalimagery of the poem.

‘Light breaks where no sun shines;
Where no searuns, the waters of the heart
Pushintheirtides;’

Nothingin the poem can be taken for granted and the
same was true of this musical setting. To add to the technical
demands of both the piano and vocal lines, much of the
rhythmic setting is highly complex. The dynamic levels of the
piece build to great dynamic intensity then fall back with
a seeming exhaustion, well fitted to the apparently negative
conclusionto the poem: ‘Above the waste allotments the
dawnhalts’.

www.ludlowenglishsongweekend.com

Thomas Eeckhout (piano) and Harriet Burns (soprano)

Archie John presented two songs, one a translation
of Pierre Louys, ‘The nightis so profound’, and the other of
Sappho, ‘Andlam greenerthan grass’. They have linked intent,
focused, inthe composer’s words, on ‘spiritual sensuality’.
Significantly, the two songs sounded as if they were a pair,
asintended, notjust arandom coupling of two songs. The
approach to vocal writing contributes much to this - though
inno senserestricted, the writing for sopranoin both songs
is spare. Sometimes the vocal line moves slowly, repeating
pitches then movingincrementally. Then comes arise or
fall of a greaterinterval which was the more remarkable for
being unexpected, before the voice resumed its measured
approach. This creates anintense listening experience and
great focus onthe textitself. Yet the songs also handle climax
with great assuredness. A different kind of intensity ensues
atthese points. The piano writing is similarly deftly handled,
sometimes using small clusters, sometimes a single line,
at other points presenting clusters of notes across awide
rangeinboth hands.

The success of the day owed a huge amount to
the magnificent performances of Harriet Burns, George
Robarts and Thomas Eeckhout, Thomas moving seemingly
imperturbably across ahuge range of styles and pianistic
demands.

You canhear Archie John’s songs written for the
workshop, jointly titled On Dreams, in A Lovers’ Tiff
on Saturday morning.

Anew commission from Archie, ‘This Lonely Hill’, will
have its world premiere on Friday eveningin Heart’s Haven.
New works by Alex Papp and Hannah Lam - each setting
the text of aletter by A.E. Housman - feature in One that
kept his word, on Sunday afternoon.

Thisyear's workshop was generously supported by the Finzi
Trust and the Vaughan Williams Foundation. If you would like to
support the future of this work, you can make a donation online
atwww.ludlowenglishsongweekend.com/support-us.
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lain Burnside

Interweavingroles as pianist
and Sony Award-winning
broadcasterwith equal
‘ 3 aplomb, lain Burnside

Y (“pretty muchideal” BBC
Music Magazine)is also
amaster programmer with
aninstinct forthe telling
juxtaposition. He has
performed inrecitals with
many of the world’s leading singers. Earlierin his careerhe had
the privilege of working with Dame Margaret Price, Victoria
delos Angeles, Galina Gorchakova and Susan Chilcott.
More recent collaborators include Rosa Feola, Ailish Tynan,
Lawrence Brownlee and Roderick Williams. For Wigmore
Hallhe has curated anumber of recital series, featuring both
English and Russianrepertoire.

lain has been Artistic Director of the LESW since itsinception
in2002.

Lotte Betts-Dean

Lotte Betts-Deanis

an Australianmezzo
sopranobasedinthe

UK with awideranging
repertoire and a passion

for curation, programming
and collaborative project
development. Praised for her
“irrepressible sense of drama
and unmissable, urgent
musicality” (The Guardian) and “arrestingly opulent voice”
(Gramophone), Lotte is equally at home in chamber music, art
song, contemporary repertoire of all kinds, early music, opera
and narration. Lotte is an Associate of the Royal Academy

of Music, an Ambassador for Donne UK — an organization
supportingwomen in music — and recently won Young Artist
of the Year at the 2024 Royal Philharmonic Society Awards.
Lotteis aregularat major festivals and venues across the UK,
Australia and Europe, including Wigmore Hall, Kings Place,
Aldeburgh Festival, Oxford Song, West Cork Chamber Music
and Australian Festival of Chamber Music, and operatic credits
inbaroque, 20th century and contemporary operainclude
Grand Théatre de Genéve, Bayerische Staatsoper, Nevill

Holt Festival and State Opera of South Australia. Her fast-
growing discography includes albumsrecently released on
Delphian Records (Stuart MacRae, Arthur Keegan) Another
Timbre (Catherine Lamb) NAXOS (Phillipos Tsalahouris) Divine
Art Métier (Michael Finnissy) and BIS (Brett Dean) with further
albums due forrelease on Platoon (Schubert) and Delphian
(Britten). Lotte is represented worldwide by Askonas Holt.
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Liam Bonthrone

ScottishtenorLiam
Bonthronejoinedthe
Opera Studio of the
Bayerische Staatsoper,
inthe 22/23 seasonwhere
rolesincluded Rustighello
(Lucrezia Borgia), Brighella
(Ariadne auf Naxos), Ein
Junger Seemann (Tristanund
Isolde), Eurimaco/Pisandro
(lIRitorno d’Ulisse in Patria), Un Lampionaio (Manon Lescaut),
Edler I (Lohengrin), Pasek (Cunning Little Vixen), Player 2
(Hamlet) and Bedienter (Lear).

In23/24 hisrolesin Munichincluded: Pedrillo (Die Entfihrung
aus dem Serail); Brighella (Ariadne auf Naxos) which went on tour
to the Hong Kong Arts Festival; Gran Sacerdote (Idomeneo);
and Remendado (Carmen). He also sang the role of Der
Waldgeist in Rimski-Korsakow’s Schneefléckchen at the Tiroler
Festspiele Erland made his debut with Symphonieorchester
des Bayerischen Rundfunks under Sir Simon Rattle singing

Gran Sacerdote (ldomeneo). Inthe 24/25 season Liam will take
onmajorroles for The Royal Danish Opera and Glyndebourne
Festival as well asreturning to the Bayerische Staatsoper.

John Bridcut

John Bridcut has made
some sixty documentaries
overthe past thirty years
orso, many of themon
classicalmusic. His most
recent music filmis Michael
Tippett, The Shadow and
The Light, which followed
composer-portraits of Elgar,
Vaughan Williams, Parry,
Delius and Britten (twice). His film Janet Bakerin Her Own
Words has been widely acclaimed. As well as Dame Janet,
the artists he has profiled include Bernard Haitink, Sir Colin
Davis, Rudolf Nureyev, Jonas Kaufmann, Herbert von Karajan
and Mstislav Rostropovich. John believes nobody else has
filmed Schubert’s Winterreise at the top of amountain pass
in Switzerland with 80cm of snow, which he did with Benjamin
Appland James Baillieu. He has also written two books:
Britten’s Children and Essential Britten. John's love of English
song goes back to his university days, when he organised two
Festivals of English Songin Oxford.
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Paula Chateauneuf

Paula Chateauneuf’s playing
has been described as

“one of the most exciting
things onthe pre-classical
concert circuit”. AFulbright
Scholarto London, she
established herself there
asone of early music’s
leading players and became
the linchpin of numerous
groups including the Gabrieli Consort, New London Consort,
and Sinfonye. She has performed with many UK ensembles
including the Academy of Ancient Music, Orchestra of the Age
of Enlightenment, English Concert, and His Majestys Sagbutts
and Cornetts, and abroad with the Handel and Haydn Society,
De Nederlandse Bachvereniging, and Le Concert des Nations.
Paula’s mastery inthe art of basso continuo has made herone
of the most sought-afteraccompanistsin herfield, resulting
infruitful collaborations with numerous leading singers and
international operahouses. She has recorded for Decca, EM|,
Deutsche Grammophon, Linn, and Hyperion. She teaches

at the Royal Northern College of Music and was a Creative
Arts Fellow at the University of Birmingham. 2009 saw the
establishment of her highly-acclaimed 17th-century-style
improvising ensemble, The Division Lobby.

Brett Dean

Australian-born Brett Dean
was amember of the Berlin
Philharmonic for fourteen
years, during which time he
began composing. His music
is championed by leading
conductors and orchestras
worldwide, including Sir
Simon Rattle, Daniel Harding,
Andris Nelsons and Marin
Alsop. Dean has gained international recognition through
works such as his clarinet concerto Ariel’s Music (1995), which
wonaUNESCO Composers award, and Carlo (1997).In2009
Deanwon the Grawemeyer Award for violin concerto The

Lost Art of Letter Writing, andin 2017 his opera Hamlet was
premiered at Glyndebourne Festival Opera, winning a South
Bank Sky Arts Award and International Opera Award. Dean also
appears with orchestras, ensembles and festivals worldwide
asaconductorandviolist.

Inthe 2024/25 season, Dean conducts the Australian National
Academy of Music Symphony Orchestra and performs at

the Australian Festival of Chamber Music and the Purbeck
International Chamber Music Festival. Elsewhere, he conducts
the Swedish Chamber Orchestra, Lapland Chamber Orchestra
andthe Riot Ensemble.

www.ludlowenglishsongweekend.com

DanD’Souza

In 2024 Irish-British baritone
Dan D’Souza sang Belcore
(The Elixir of Love, ENO)

and Angelotti, covering
Scarpia(Tosca, The Grange
Festival). Otherroles
include Flemish Deputy
(Don Carlo,Royal Opera),
Silvio (Pagliacci, Iford Arts),
Trinculo (La Tempesta,
Wexford Festival Opera) and Riff (West Side Story, Edinburgh
International Festival). Notable concert performances include
High Priest (Semele, Paris Philharmonie), Monteverdi Vespers
(Cadogan Hall), Handel's Messiah (Nevill Holt Opera) and
Christusin St Matthew Passion (National Concert Hall, Dublin).

As arecitalist,in 2025 Dan makes his debut at Bechstein Hall
with Bethany Horak-Hallett. In2023, he was a laureate for
the Académie Orsay-Royaumont, performing in Paris with
Dylan Perez, and sang Winterreise with the Ragazze Quartet
(StMagnus International Festival). Akeen performer of new
music, Dan has created the roles of Crane in Powder Down
(Shadwell Opera); Mohammed in Nobody/Somebody
(Northernlreland Opera); Beastin Beauty and the Seven
Beasts (Opera Story); Himself in Liminal (Kings Head Theatre);
and Cowin Beland the Dragon (Téte a Téte). Danwas
educated at Tiffin Boys School, the University of Cambridge,
Royal College of Music, and Royal Academy Opera.

JessicaDuchen

JessicaDuchenisamusic
journalist, authorand
librettist. She contributes
to The Sunday Times,

the Inews and BBC Music
Magazine, among other
publications. Her latest
bookis Myra Hess: National
Treasure, abiography

of the legendary pianist
(publishedin spring 2025 by Kahn & Averill). Other books
include biographies of Korngold and Fauré and seven novels
onmusical topics. Her narrated concerts and plays with music
have been performed at many concert series and festivals
inthe UK, France and Australia. As a librettist she works
regularly with composer Roxanna Panufnik, their output
including two community operas for Garsington: Silver Birch,
shortlisted foranInternational Opera Awardin 2018, and
Dalia (2022) which won a Music and Drama Education Award.
JessicalivesinLondon with herviolinist husband and cat.
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Andrew Hamilton

Baritone Andrew Hamilton
is currently amember of the
ensemble at the Bayerische
Staatsoper(2022-2025),
heis also formermember
of the Opera Studio at the
Bayerische Staatsoper.
Beginninginthe 2025/26
Season, Andrew willbe
amember of the Ensemble
at the Staatsoper Hamburg. Inthe 2024/25 Season, Andrew
will make his role debut as Valentinin a new production of
Faust at the Teatro Massimo, Palermo; while at the Bayerische
Staatsoper his appearances willinclude his role debut as
Dandini(La Cenerentola) and Schaunard (La Bohéme) and

he willmake his debut at the Tiroler Festspiele Erlin concert
performances of Rigoletto and La Traviata. On the recital stage
he will give his first solo recital at the Wigmore Hall with pianist
Michael Pandya, while on the concert platform he willappear
with the Bournemouth Symphony Orchestrain Walton's
Belshazzar's Feast and with the Minchner Rundfunkorchester
in Carmina Burana conducted by Patrick Hahn.

Katy Hamilton

Katy Hamiltonis one

of the UK’'s most
sought-after speakers
onmusic, providing talks
forahost of organisations
including Wigmore Hall,
Southbank Centre, BBC
Proms andLeeds Lieder.
Inaddition, she writes
programme notes

for the Salzburg Festival, Pierre Boulez Saal Berlinand

the Philharmonia Orchestra, andis a frequent contributor
to BBC Radio 3and BBC Music Magazine.

Katy is an editor of Brahms in the Home and the Concert Hall
(2014) and Brahms in Context (2019) and has written book
chapters and score prefaces foracademic and non-specialist
audiences. More recently, she hasinterviewed and provided
programme notes forleading contemporary composers
including Mark-Anthony Turnage, Sir James MacMillan

and Judith Weir. She teaches at City Litin central London

andis an expert lecturer for Martin Randall Travel.

Sheisaregularpanelleader at the Ludlow English Song
Weekend, leading discussions as part of the festival
programme since 2017.

Bethany Horak-Hallett

Britishmezzo soprano
Bethany Horak-Hallettis

an Orchestra of the Age of
Enlightenment Rising Star
alumni, and arecent Samling
Artist. This season she joins
the Northampton Bach
Choir, Tiffin Oratorio Choir,
Sheffield Oratorio Choir,
and Huddersfield Choral
Society as guest soloist on the concert platform, and makes
her solo recital debut at Bechstein Hall alongside Dylan Perez
and Dan D’Souza; she makes her Royal Swedish Opera debut
as Cherubino in their new production of Le Nozze di Figaro,
directed by Linus Fellbom, and will create the role of Yolanda
innewly commissioned opera The Railway Children by
Mark-Anthony Turnage for Glyndebourne Festival Opera;
and she will also partner with Delphian Records to record

her debut album alongside duo partner Natalie Burch.

Alex Jennings

Alex Jenningsis an
Englishactorof stage

and screen who has worked
extensively with the Royal
Shakespeare Company
and National Theatre.

Forhis work on the London
stage, Jenningsreceived
three Olivier Awards, winning
for Too Clever by Half (1988), Peer Gynt (1996), and My Fair Lady
(2003). He is the only performer to have won Olivier awards
inthe drama, musical, and comedy categories. He isknown
forhis film work, particularly his performance as Alan Bennett
inNicholas Hytner’s film The Lady in the Van (2015) opposite
Dame Maggie Smith. His other film appearancesinclude

The Wings of the Dove (1997), as Prince Charles in The Queen
(2006), Babel (2006), Belle (2013), Blitz(2024), The Phoenician
Scheme (2025), directed by Wes Anderson, and The Ballad

of aSmallPlayer(2025), directed by Edward Berger.

Jennings has won acclaim for his performances in television
including for his portrayal of Edward VIlI, the Duke of Windsor,
inthe Netflix series The Crown acting opposite Claire Foy.
Recent television appearancesinclude Stephen Frears’s
AVery English Scandal (2018), Unforgotten (2018, BAFTA Award
nomination as Best Supporting Actor), Steve McQueen’s

Small Axe: Mangrove (2020), Mr Bates vs the Post Office
(2024), A Very Royal Scandal (2024), and Wolf Hall: The Mirror
andthe Light (2024).

Alexwas appointed CBEin2024.
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Archie John

Archie Johnisan
award-winning composer
and conductor from the

UK. He creates music
suffused withlightand
fragility which builds its own
glistening sonic landscape.
As acomposer, heis drawn
to themes of intimacy,
exuberance, and the visual
arts, ofteninspired by different spiritual traditions from
around the world. His music has been performed in the UK,

US and Europe, invenues such as Wigmore Hall, The Barbican,
The Courtauld, and Conway Hall. He has written for/been
performed by a variety of soloists and ensembles including
The Riot Ensemble, The London Sinfonietta, Harriet Mackenzie,
Flow Unit 3, Jessica Gillingwater, Fretwork, the Atea Wind
Quintet, Lumas Winds, Ensemble CHROMA, and Harriet Burns.
Heis currently an LSO SoundHub Associate, has taken part
inthe Glyndebourne Opera Unplugged scheme andis the
founder of the COLOSSUS COLLECTIVE. His music has been
released on October House Records, recorded for BBC Radio
3,and he studied as a Leverhulme Arts Scholar at The Royal
Academy of Music where heis currently the Manson Fellow

of Composition.

Hannah Lam

Hannah Lamis a composer
andinstrumentalist
described as having
a'realand distinct
compositional voice'

by Bob Chilcott.

Having studied composition
and piano at the Junior

Royal Academy of Music,
Hannahis currently undertaking ajoint degree in music

and mathematics. She has been awarded the ORA Young
Composers 2023 winner and has been selected for the

2024 New Music Residency Scheme which willresultin
apremier at the iconic Royal Albert Hall. Her compositions
have premiered at prestigious events such as the Cambridge
Summer Festival and the Three Choirs Festival.

www.ludlowenglishsongweekend.com

Mhairi Lawson

Mhairi Lawson has worked
worldwide with companies
such as English National
Opera, New York City
Operaand The Early Opera
Companyinworks by
composers fromMonteverdi
to Puccini. She has sung

as soloist with the Halle
Orchestra, the Scottish
Chamber Orchestra, The Northern Sinfonia, the City

of Birmingham Symphony Orchestra and period instrument
ensembles Les Arts Florissants, the Academy of Ancient
Music, The English Concert and the Dunedin Consort.

Her discography ranges from Haydn’s Creation (Oxford
Philharmonic), Scottish Songs and Canzonettas (with

Olga Tverskaya), Schubert’s Lieder (with Eugene Asti)

and works by Vivaldi(La Serenissima) to traditional classical
Scottish music (Concerto Caledonia). Mhairi sings onthe
award-winning recordings of Purcell’s King Arthurand

The Fairy Queen, with the Gabrieli Consort and Players.

Jolyon Loy

JolyonLoy’srecent
engagements have
included some notable
debuts. ForThe Royal
Operahe appeared as
Tarquinius (The Rape of
Lucretia), a co-production
with Britten Pears Arts,
directed by Oliver Mears
and conducted by
Corinna Niemeyer, with performances at Snape Maltings
ConcertHalland Linbury Theatre; for English National
Operahe appeared as Aye in Phelim McDermott’s Olivier
award-winning production of Philip Glass’s Akhnaten; and
at Buxton International Festival as Zoroastro (Orlando) with
Liberata Collective & Ensemble Hesperi. He also took partin
Internationale Opernwerkstatt - Festival derjungen Stimmen
and will return to The Royal Operainthe 2024 /2025 season.

Awarded an Extraordinary Prize at the 60th Tenor Vifias
Competition, Jolyon Loy read French and Italian at Magdalen
College, Oxford, furthering his studies at the Royal
Conservatoire of Scotland, Royal Academy of Music,

and, as a Glyndebourne New Generation Artist, at London’s
National Opera Studio, graduatingin 2021. He is a Britten
Pears Artist, Winner of the Bayreuth Scholarship at the 2019
Wagner Society Singing Competition and an alumnus of the
Verbier Festival's Atelier Lyrique.
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Ann Murray, DBE

AnnMurray was bornin
Dublin. She has close

links with both the English
National Opera, forwhom
she has sung the title
rolesinHandel Xerxes and
Ariodante and Donizetti
Maria Stuarda, and with the
Royal OperaHouse, Covent
Garden, where herroles have
included Cherubino, Dorabella, Donna Elvira, Rosina, Octavian,
new productions of L'Enfant et les Sortileges, Ariadne auf
Naxos, Idomeneo, Mitridate, Re di Ponto, Cosifan Tutte, Mosé
in Egitto, Alcina and Giulio Cesare.

Herinternational operatic engagements have takenherto
Hamburg, Dresden, Cologne, Berlin, Munich, Paris, Zurich,
Brussels, Amsterdam, Milan, Vienna, Salzburg, the Chicago
Lyric Opera, Los Angeles Opera and the Metropolitan Opera,
New York. Inconcert, she has appeared with the world’s great
orchestras and herrecital appearances have taken herto Paris,
Brussels, Amsterdam, Geneva, Dresden, Zurich, Frankfurt,
Madrid, London, Dublin, the Aldeburgh, Edinburgh, Munichand
Salzburg Festivals and both the Konzerthaus and Musikverein
inVienna. Her discography reflects not only herbroad concert
andrecital repertoire but also many of her great operatic roles.

Alexander Papp

AlexanderPappisa23year
old composerwho holds
aWH and George Myddleton
Award scholarship to study
composition at the Royal
Academy of Music with Philip
Cashianand Rubens Askenar.
His studies atthe Academy
are kindly supported by

the Ralph Vaughan Williams
Foundation and the Countess of Munster Musical Trust.

Inthe UK, his works have been performed in prestigious
venues such as the Liverpool Philharmonic Hall, St John’s
Smith Square and the PurcellRoom, Southbank Centre
and he has worked with artists such as Flow Unit 3, the
Carice Singers, Ensemble 10/10 and the London Chamber
Orchestra. His piano trio SNATCH was recently broadcast
onthe BBC Radio 3 New Music Show. Alex’s works have
also been performed internationally, in Solsona, Catalonia
with cellist Gerard Flotats Boix andin Piacenza, Italy at the
Conservatorio Nicolini. He has also collaborated with the
Brandenburgishes Staatsorchester Frankfurt Oderand
conductor Howard Griffiths, where his orchestral music
has beenused andrecorded foreducational projects.
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Jeremy Sams

Jeremy Sams’ creditsinclude:

As Director: Oklahoma,

The Rehearsal (Chichester,
also translator); Peter
Grimes (Grange Park
Opera); Die Fledermaus

and The EnchantedIsland
(The Metropolitan Opera);
The Wizard of Oz(West End,
Toronto, US tour); The Sound of Music (West End and Toronto);
13 (Broadway); Noises Off (RNT and Broadway);

Translations: Over 300 songs by Schubert, Schumann,
Brahms, Wolf; Fantasio, La Perichole (Garsington Opera);
The Rise and Fall of the City of Mahagonny (Royal Opera
House); Die Fledermaus (Metropolitan Opera); Merry Widow
(Covent Garden, Metropolitan Opera); Becket, Figaro’s
Wedding, La Bohéme, The Magic Flute, Wagner’s Ring Cycle
(ENO); The Rehearsal (Chichester); The Miser and Mary Stuart
(RNT); Les Parents Terribles (Indiscretions in NYC), Amour
(Broadway); The Threepenny Opera (Donmar, RNT).

As Composer: He has written, arranged and directed music for
over50 shows for theatre, TV/Film and radio including Enduring
Love (Ivor Novello Award) and Persuasion (BAFTA Award).

lan Tindale

‘Awonderfully responsive
and assured pianist’,
lanTindale isincreasingly
indemand as a specialist
insongrepertoire and
chambermusic, withrecital
partnersincludingAilish
Tynan, Roderick Williams,
and Robin Tritschler. In2025,
lanreturns to Salle Bourgie
inMontréal with Harriet Burns and Julien Van Mellaerts for

an all-Schubertrecital, and he will join regular duo partner
Nick Pritchard at the Aldeburgh Festival. Highlightsin 2024
included performances at the Wigmore Hallin his role as
Official Pianist at the Wigmore Hall-Bollinger International
Song Competition, and tworecitals at the Ludlow English
Song Weekend. Hisrelease of a disc of Schubert Lieder

with Harriet Burns was hailed as ‘a very fine disc indeed’
(Gramophone), and 2025 will see the release of their
second album on Delphian Records.

lanis the founding Artistic Director of Shipston Song;
in2024 the festival welcomed Ruby Hughes and James
Atkinsonforrecitals and masterclassesinthe Cotswolds.
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Friday 10th -
Sunday 12th

April 2026

1L, The Ludlow
0 English Song
Weekend

Ludlow’s festival of song will returnin 2026,
with more top quality concerts and events.

Next spring, we will be celebrating Gerald Finzi,
with an extra special, jam-packed Weekend,
tomark 70 years since the composer’s death.
Over one extraordinary Saturday, we’ll hear all
of Finzi’s settings of Thomas Hardy in four unique
programmes, each offering a different context
and perspective. Performers willinclude many
of ourbest-loved singers, alongside the UK’s
most exciting emerging talent. Plus surprises,
special guests, and much more.

To hearmore and be notified when tickets are
released, be sure tojoin our mailinglist at
www.ludlowenglishsongweekend.com

BODENHAMS

MENSWEAR
LADIESWEAR
LINGERIE
GIFTS

GARDEN
& HOME DECOR

1-2 Broad Street, Ludlow

www.bodenhams.co.uk






